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He could not control his thoughts. They wandered
wherever they liked, and as he observed them, he grew
uneasy. For they were not good thoughts, and if he

were to judge himself by them, there was, deep within
him, a lot of cruelty. He thought that the world was very
painful and that human beings didn’t deserve to exist.
And he suspected that the cruelty of his imagination was
somehow connected with his creative impulse.

Czeslaw Milosz
Road-Side Dog 1998
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None of it felt strange, but none of it was familiar either. 13
Itwas all just there, unremarkable, but alien stuff. The

thought came that maybe I'd fallen and concussed

myself, except nothing hurt. | felt around my skull to make

sure, but no, nothing.

Steven Hall
The Raw Shark Texts 2007
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The eyes of anidiot perceive little by beholding the
external appearance of the human body, as compared
with the wonderful contrivances which a careful and
practiced anatomist or philosopher discover in that same
bodywhen he seeks out the use of all those muscles,
tendons, nerves and bones...

Galileo
Letter to Grand Duchess Christine, 1615
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Uncertainty of the deluded: people who tunnel on
sources of uncertainty by producing precise sources
like the great uncertainty principle, or similar, less
consequential matters, to real life; worrying about sub-
atomic particles while forgetting that we can’t predict
tomorrow’s crises.

N.N.Taleb
The Black Swan
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I was always milimetric in my thinking, meticulous both in
the language of my writing and in the organization of the
ideas | wanted to express.

Baron of Teive/Fernando Pessoa
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On Architecture: Well worth taking to heart, writes 37
Burckhardt, is the lesson that no material pretends to

be something other than what s it, and a hundred other
sentences like this which, although referring to the
Renaissance, belong to the ABC's of our existence. The
congruence of function and form —only with essentially
different objectives, which are required to meet other
needs, and above all with different materials which have
their own different laws; the basic principle, however,
remains: a syntax with other materials. And yet we see
ourintellectuals, faced with a Corbusier for example,
often as helpless as before a South Seas mask.

Max Frisch
Sketchbook 1946-49
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One thing | think is becoming clearer, even though it's 43
usually unstated, is that there is a new willingness to
separate the profession from the activity and discourse
of architecture... People are willing to explore deploying
architectural ideas or architectural techniques outside
the profession... This doesn’t mean that we're in

any danger of losing the specificity of architectural
procedures, but merely that we are getting to the point
where we can no longer sustain the separation of
architecture as a profession from all other creative
activity.

M. Trotter
Architecture at the Edge of Everything Else (2010)
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If the architect of this destruction was Osama Bin Laden
who is a qualified engineer, then he would certainly
know something about the stress equations of the
World Trade Center. He would also know something
about the effects of ignited fuel: at 500’C (a third of the
temperature actually attained), steel loses 90% of its
strength. He must have anticipated that one or two of
the towers would collapse. But no visionary genius could
hope to re-create the majestic abjection of that double
surrender, with the scale of the buildings conferring its
own slow motion. It was well understood than an edifice
so demonstrably comprised of concrete and steel would
also become an unforgettable metaphor This moment
was the apotheosis of the postmodern era—theera

of images and perceptions,. Wind conditions were also
favourable; within hours, Manhattan looked as though it
had taken ten megatons.

Martin Amis
The Second Plane. 2001
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...should espresso be extraordinarily sweet, have a 55
potent aroma?, maybe, but the crema should be dark
reddish-brown and smooth, thick as a Guinness head
from a pressure of water forced through the espresso

9 & 10 atm. In Azrieli we will learn to make the best
espresso and take it neat. Any competitors who wish to
enterthe espresso competition will not be allowed to
bury itin milk (no latte art here!). The lingering aftertaste
should burn blissfully, seductively aromatic like a good
project. There are parallels between architecture and
espresso. Learn the issues with espresso that limit its
perfection. A lack of understanding nuance will mean high
quality is not achieved. So: good, fresh beans (roasted
light to avoid bitterness), careful grinding (conical/
parallel hybrid blade), careful dose and learned espresso
tamping in a straightwalled basket holding about 16-18
gms of coffee, no charcoal in the mouth, fresh water
(even filtered) we aim for a balance between sweetness,
aroma and smoothness using water temperature (92
96'C) and 25-30 seconds pull. Act quickly, use regular
cleaning, check humidity and temperature since coffee

is hydroscopic (absorbs moisture); use thick walled
espresso cups to retain heat and aroma. Espresso

and architecture: essential to prepare, practice and
experiment with precision; espresso like architecture

is always arriving, perfection is volatile, vibrant and
seductively difficult. The human mind answers the
passion for control and complexity, and produces the
taste of a lifetime.

James Vertigo



g | can create.

s my @ cay, January Gth.
The dfy we celdirate my name, FOTL
transifled from [Ereek, moaning ght
How [ing my Eme means light and
| am Rollowing by dreams to be an

archingt After il architects bend and
play viln light 1o @veal the intangible. No
time 1 1o schoal to get

some fesearch dffhe, for the chair | want
1o bull Yes myjhair, one where | can
sit. srlkn a nicalDomin
enjoyfl a greal Mass of Hennessy X.0.,
or evill the Paradisa. Most importantly;
tha nelar ending search for my big Vetwin
Haley engine. Need this key part 1o stan
buildiny aing my drag bike, Flying
down the road, just me and my thoughts
and tha basutdul notes from the axhaust!

Witing and thirk

was taught in arc
0 that. Even wh
just put your thoug
later 1o edit. So hel
1o express my thos
pursue. Large sco
Biu, Os Gemas, CJ
about it that gets
pushing the ideal
but how do | push
express them clea
and fakiura: what
me somewhare. |

and more wiiting, |
pcture school 10 just
it comes 1o writing,
down and go back
g, Trying

graftsi, ke Le Fat
omopolis, something
o 50 excited, | keep
1 my school work,
doas when | cannct
 Metabolksm, grafiti
the lirk? | have i in
fow | da




My last sb
attempt &

of undergrad was a first
teid draming. | must say,
a that | had 1o pre-plan

er for somathing and

ke, but | did ot know what
biank for. The idea of the
was like a quick skedch of
a piece but with blank
was dane, | looked back
1 enjoyed il, standing in
locking at all the layers,
ng new 1o find. | recently
) by an architect | admire.
ome anxious, each time
@ & CAD drawing printed
fe shoel of paper, over
e beauty and the lack of

gotilio plastic for my)
. then fhek 1o the office
ish up all items. One of
2 & coffes table. It would
@ iy wilod working skills
y sito fhodel made o
exotic feoods. | enjoyed
model fland  the  hybiric)
5 Gl gl oven approve o
8his Bt alone even
ntation. Bul | was happy.

fatincts and kept pushing

years since the last time | was
Nighttime rolls arcund and of
oo First with my elbow, seco
hipl










-‘+++++++++++++++
-+ + + + + + + + + + + + + + +

+ + + + + + + + + + + + + + +
o+ + + + + + + + + + + + + + 4+

+ + + + + + + + + + + + + + +
4+ + + + + + +F +F + + + + + 4+

+ + + + + + + + + + + + + + +
S+ + + +F + + +F +F + + + + + + o+

+ + + + + + + + + + + + + + +
-+ + + + + + + + + + + 4+ + + +

60

4+ + + + + + + + + + + + + + 4+

+ + + + + + + + + + + + + + +
-+ + + + + + + + + + + + + + 4

+ + + + + + + + + + + + + + +
4+ + + + + + + +F + + + + + 4

+ + + + + + + + + + + + + + +
o+ + + + + + + + + + + + + + 4

+ + + + + + + + + + + + + + +
4+ + + + + + + + + + + + + + 4+

+ + + + + + + + + + + + + + +
-+ + + + + + + + + + + + + + 4

+ + + + + + + + + + + + + + +
4+ + + + + + + +F + + + + + 4

+ + + + + + + + + + + + + + +
o+ + + + + + + + + + + + + + 4

+ + + + + + + + + + + + + + +
4+ + + + + + + + + + + + + + 4+

+ + + + + + + + + + + + + + +
-+ + + + + + + + + + + + + + 4

+ + + + + + + + + + + + + + +
4+ + + + + + + +F + + + + + 4

+ + + + + + + + + + + + + + +
o+ + + + + + + + + + + + + + 4

+ + + + + + + + + + + + + + +
4+ + + + + + + + + + + + + + 4+

‘+++++++++++++++



Itwould be a great weakness in this work if those
physicists were right who said to me —in a tone of
approval —that Gallileo’s recantation of his teachings
was, despite one or two ‘waverings,’ portrayed as being
sensible, on the principle that his recantation enabled
him to carry on with his scientific work and to hand it
down to posterity. The factis that Galileo enriched
astronomy and physics by simultaneously robbing these
sciences of a greater part of their social importance. By
discrediting the Bible and the church, these sciences
stood for awhile at the barricades on behalf of all
progress.

Bertolt Brecht
Life of Galileo.
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But there can be no denying that examples of an
architecture entirely different from what our fathers were
accustomed to have appeared on the scene during the
last twenty years, following their appearance in other
countries during perhaps twice that period. And there
can be nodenying that the designers of these building
are extremely sincere. They are not, as their detractors
often suggest, ‘Bolshies’, or stuntmongers. They have
thought things out very thoroughly, and they believe
that the new architecture we are calling ‘modern’
(henceforward we will drop the quotation marks) is
something thatis needed in the world today.

JMRichards
An Introduction to Modern Architecture.
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What to do with Architecture? We are of course not 75
responsible for the rudeness and brutality we witness
every day —nor are we responsible for the excesses

that force us into a concern and ask of us values and
attributes we don't always manage. Architecture is
similar —we are to take our favored domain and introduce
ourselves to places we have never been, introduce

the public (whoever we may mean) to worlds we didn’t
know exist. The shortest sentences, the longest ones:
the poetry, the philosophy, the phenomenology of the
ambiguity of all things that language invites will turn
around and ask each of us —what are we doing? What
did we do when the world was so rough, so lawless, so
socially mad and un-benign to life itself? And why are

we doing what we are doing? | am not responsible for
this image, but | am responsible for taking this image to
another place. But we must engage the directness, the
rudeness, the alertness and brutality to merge out of this
confused and bewildered world with a vision worthy of
ourselves.

Frank Heron
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It must be admitted that the environs and atmosphere 83
of the large monastery tend sometimes to become

increasingly noisy and active and unfavourable for the

development of a deep, silent, contemplative life. Itis

more and more necessary for those called to a more

intense and simple life of prayer to be able to seek silence

and solitude at a distance from the monastery.

Thomas Merton
Project for a Hermitage.









Hinge Homes &

Extend and brace {loor slabs in exposed rooms.
Hinge upper wall section of living roarn and attic space.
Install safety signs in exposed rooms withoul handrails.

SR - |

Projection Avenue

Erect scaffolding for facade projections,
Conduct neighbourhood nationality poll.
Hold interviews for neighbourhood censorship committee for image review.




<l Trashy Public Pools

Disperse shepping contamers.

Check water hookups and seams for leaks.

Check water contamination levels. |f above average, increase chlonine.
Insert ‘no diving” sign.

Re-use excavated earth for beach expansion.

Rotating Home Theal

Prep platlorms for inse
Re-enforce cantileveres
Double check Lift capac
Set up rental list and he
Replenish OV collectic

Supersize Zen Garde

Drill additional viewing
ricade lo provide greals
ol all shapes and sizes,
Heavy equipment opera
trained in Fung Shui, hi
two week hrensing prog
Total calm must be ac
ment operator enters th
pable of achieving said !

Poetry Now Billboare

Upload new poetry
basis

Ensure proper ratio
ecstasy



¥
CITY OF

EVIC
NOT

Please be advised that you mustvacate this
This is a legal document and

The city of Detroit and the state of Michigan would like to formally tr
well as being here for its final days. Should you require assistance r
location centre. The procedures of contacting military personal, for tr
pamphlet. Please know that you will be removed by force and without
If you have further questions please direct them to a government offi



F‘%

DETROIT

TION
ICE

.premise andthe city of Detroitimmediately.
serves as your formal notice.

1ank you for inhabiting the dying city for such an extended period as
nilitary personal are available and will aid in transferring you to a re-
10se in need of assistance, have been printed inside your re-location
.your personal belongings should you choose to not leave voluntarily.

cial after your departure from the city.

dtm 67548 -759498xx



a

qf!:iﬂ dqua o

a
a

(opoo|

m

%gl uﬂh
Dao

[

L

0 Bbolatnn:

mooona
a
00 oo
0
o

H‘U'E:L’n '

)
1]
o g

ao—l

o

000o00

ol

o [

oo &

odda

Saje

It




Itis thus an architectural impulse or attitude that | 91
seek to characterise, and a certain kind of attention is

needed to detect it: specialised theoretical techniques

and methods must be brought to bear on this

subject. Nevertheless, | hope to suggesttoo that the

architectural impulse is part of daily social life and its

wide-ranging practices.

K Michael Hays
Architecture’s Desire.









lectif c’est d'induire les relations sociaux dans les espaces proposes,
espaces programmés qui ciblent les adolescents. lls seront séparés
te des cafés, des salons et des salles d*étude qui sera, en fonction, le
hs sociaux. Par consequence, |"autre groupe sera composéd de motifs

un accent sur les interactions physiques. Cet enchevétrement de
gent non seulement les jeunes a se méler entre eux, mais aussi avec

cent sur la famille et les enfants. Il se compose d'un diverse zones
patinoires de hockey (plancher & sur glace), terrains de sport et des
e jeux sont congoivent spécifiquement avec des appareils de lumiére
e dépensé par les enfants pendant quils jouent. Ces lumiéres
la circulation des véhicules occupés, auquel elles transmettent un
oulevard Léger.

t est d'inspirer la population locale d'avoir une audace créative et
rdins communautaires, et le bibliothégque partagé qui sont propasés
la partage de culture et de richesses a Montréal. Dans I'ensemble, les
‘enfant dans chacun entre nous et am-

rd Léger.
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If the meanings of our key terms are impossibly
demanding so that the terms don't really apply, the
question arises of how things ever developed to this
point. How did we come to be in such a conceptual mess,
tobe, asitwere, trappedinit?

Peter Unger
Ignorance 1976
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MEME2: the analecta 109

Rough Guide to the Graduate School
Azrieli School of Architecture & Urbanism
2008-2011 Middle Earth, Azrieli Pavilion
Carleton University, Ottawa

7"x4.25" 232 PAGES
Titles: FranKleinBold 42PT
Body: FranKleinlext 8PT

© 2011 Vertigo Press Ottawa
Roger Connah + Robert van Lin






The texts used in MEME2: the analecta are taken from m
studio programs, seminars, symposia, theses and other
classes that the students have been asked to consider.
This makes up the analecta, selections or parts from
literary works or groups of works gathered together into
areference world which the student either chooses to
navigate within or, as is sometimes the case, avoids. To
what purpose do students or architects for that matter,
loan, drone and clone invention? Do we understand

how ideas replicate across our own thinking and that of
others? How do new areas of pedagogy and research
enter the schools and then the practice of architecture:
through the person and personal interest, or through
the profession and its institutionalized guidance and
accreditation directives? Whilst research and inventions
within material science and structures have taken on,
integrated and contested areas much wider than is often
taughtin schools of architecture, is the way architecture
is taught, spoken about, written, photographed and
represented, holding the student, the profession and

- possibly - the public understanding of architecture
back? Might we consult the scientist’s hijacked theory
of the ‘'meme’, a para-science echoing back to lusher
time? What are the ideas about to be taken seriously in
architecture and how do we recognize these? Whether
navigated or avoided students swimin this world. Along
with the images, drawings, maps, texts, ideas and models
produced by students the pedagogical repertoire of
aschool grows by virtue of being placed next to one
another, entertained and contested.
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What s architecture
and what can architecture do? 13

The situation today is fluid and exciting. Architecture is
civilization’s way of giving form to itself and involves
the love of precision, geometry and order as well as

a passion for mystery, wonder and the unknown. At
the Azrieli School of Architecture and Urbanism, we
prepare students for a future in the profession and
provide an extraordinary foundation for a multitude

of interdisciplinary and related design fields. Students
learn the conflicting demands of function, aesthetics,
technology and economy and are trained in a variety
of expressions: writing, model-making, drawing,
photography, video, digital media and communications.
If you aspire to be a professional with a social mission,
if you appreciate the value of science and technology
and are simultaneously intrigued by works of art, then
architecture may well be your field. What architecture can
do will then be your responsibility too!

In the newly expanded Graduate School of Architecture
there are the following programs: an accredited

Master in Professional Architecture (MArch), a Master

in Professional Architecture for the non architectural
degree holder (MArchl), a Master in Architectural Studies
(MAS) and a PhD program in Architecture. Graduates
within the school can also pursue a Graduate Diploma in
Architectural Conservation.
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Admission Requirements

An admissions committee will determine the merits

of each candidate on the basis of academic record,
evidence of visual and architectural design and, where
applicable, professional experience. Enrolment is limited.
All applicants must submit their application by February 1.
More information is available at carleton.ca/graduate/
how-to-apply. For more information about our program
requirements, please visit carleton.ca/calendars/grad/
current/programs/architecture.html.

Language Requirements

For admission into Carleton’s graduate programs, you
will need to demonstrate that your knowledge and use
of English are strong enough for graduate studies at an
English language university. For a listing of our minimum
English language requirements, please visit our website
at carleton.ca/graduate/international.

Financial Assistance

Generous funding is available in the form of teaching/
research assistantships and scholarships based on
academic excellence. We encourage students to
compete for external scholarships as appropriate to their
degree program. Applicants who apply after the February
1 deadline may be considered for funding, if funding is
available. For additional information on scholarships,
visit the Faculty of Graduate and Postdoctoral Affairs’
website at carleton.ca/fgpa/awards.



Master in Architecture (MArch):

Successful completion of the Bachelor of
Architectural Studies in Design with a minimum
academic average of B+.

Two examples of your academic writing and a
portfolio of recent studio work demonstrating
facility in architectural design and methods of
representation

Master in Architecture 1 (MArch 1):

Successful completion of a fouryear Bachelor

of Architectural Studies degree (Urbanism,
Conservation & Sustainability or Philosophy and
Criticism) with a minimum academic average of B-in
undergraduate studies

If you do not hold a degree in architecture but
possess an honours degree in a related discipline,
equivalence may be considered on the basis of a
demonstrated, exceptional research ability and
high academic standing (B+ minimum average).
Professional experience may be taken into
consideration.

Applications must be accompanied by:

An essay of no more than 1,500 words stating the
topic of your future thesis and your selected focus
of study.

A portfolio of projects and creative works
Areview of your experience in architectural or
related practice (text, drawings, models or built

115
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work) if applicable. If you include professional work
as part of your portfolio, you must provide a precise
description of your involvement and responsibilities
in the project. Professional experience may be
taken into consideration.

Two confidential letters of reference on the
prescribed forms and a statement of academic and
professional objectives

Doctor of Philosophy: Architecture (PhD):

An MArch orrecognized equivalentin a related
discipline

A minimum GPA of A-

A portfolio including an essay of no more than 1,500
words stating the topic of your future dissertation,
selected focus of study; a portfolio of projects

and creative works; and a review of interaction and
experience in architectural practice. You also need
acover letter addressing why you have decided to
apply to Carleton.

Proficient (e.g. able to undertake research) in one
language other than English or French

Students enrolled in the MAS program who have
shown outstanding promise may be admitted to
the PhD program without completing the master’s
program. Each case will be considered on an
individual basis.



Diploma in Architectural Conservation: 7

Must be in or graduated from the March Program

A minimum academic average of B+ in your first year
of graduate studies

Documentation of studio work demonstrating
your understanding of heritage conservation.
Professional experience may be taken into
consideration. When professional work is included
as part of your portfolio, a precise description of
your involvement and responsibilities in the project.
Two confidential letters of reference on the
prescribed forms

A statement of academic and professional
objectives

All graduate degrees in architecture are full-time.

Graduate Program in Architecture

Azrieli School of Architecture & Urbanism
Architecture Building Room 202

1125 Colonel By Drive

Ottawa ON K1S 5B6

Phone 613 520 2600 ext 8226

Fax 613 520 2849
architecturegrad@carleton.ca

http://www1.carleton.ca/architecture/
http://azrieliarchitectureinteractive.tumblrcom/
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Student + Professor Initiatives:
Giraffe atthe Bar (2008 - RC,CB)
Middle Earth Prosthetics (F2009 - RC)
Guernica Panels (F2009 - RC)
Vertigo Press Anti-Library (2009 - RC, CB, RvL, VF)
Building 22 -no 09 (2009 - CB)
Building 22 - no 10 (2010 - CBr)
Babel Leger - Alterotopia CCA winning entry (2010)
Meme: Rough Guide to Graduate School (2010 - RvL)
Makeshift22 (2010 2011 - AC)
Forum Lecture Series Posters (2011 - VF)
Building 22 - no 11 (2011 - BL)
PrototypeD Urban Workshops (2011 - JA)



Inside the analecta 119

Studios:
Greenbelt Studio (F2008 - RC)
OpERRatics Studio (W2009 - RC)
Aids Studio (F2009 - RC)
Speculations (F2009 - AK)
Worlds of Reference (W2009 - RC)
Structural Imagination (F2009 F2010 - FG)
Capital Masque Theatre (F2009 F2010 - AH)
Glossary Index Cards (2009 2010 2011 - RC)
Little Black/White Schoolbook(s) (F2010 - RC)
Unspace Studio (F2010 - RC)
Design Against the Elements (F2010 - FG)
Displaceable Codes (F2010 - AF/FG)
Post-Conflict Architecture (W2010 - RC)
Vuta nuova (W2010 - CS)
Plagiat (W2011 - HS)
Archipunctures (W2011 - TS)
Ex Staveco (W2011 - CS)
Univers-City (W2011 - IR)
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Tricks are strange... I'm extremely proud of some of the 131
ones I've invented and some of them are hilarious to
look back on and wonder what | was thinking at the time.
But | have a soft spot for some of the ones nobody ever
does anymore (the airwalk, for example). It's almost

like carbon-dating skating. You can see an evolution of
skating over the past twenty years with this list. Back in
the ‘80s for the fingerflip air you had to use your hand

to flip. Now skaters kickflip with their feet without the
use of any hands... | come up with the ideas for tricks
when I'm doing anything from driving to falling on a basic
maneuver.

Tony Hawk
Tricks are for Kids
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Let him be educated, skilful with the pencil, instructed

in geometry, know much history, have followed the
philosophers with attention, understand music, have
some knowledge of medicine, know the opinion of the
jurists, and be acquainted with astronomy and the theory
of the heavens.

Vitruvius 1960: 5-6.
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Getting older we reach a stage where we assume
something we have already done, written or thought
because in the past (our own past) neither needs no
further communication nor needs reinforcing in another
way. Does this leads to a subtle re-tooling of ideas

once thoughtinthe past. Thisis not arepetition ora
replication. This is the acknowledgment that ideas hit
different time scales within our fragile worlds. We are left
with nothing but that infinite cross-community of ideas
and the necessity to read across other figures. There is no
sense of an original. Ideas are re-expressed, and need our
own re-occupation of them.

James Vertigo
The Phoney Island of the Mind

147



0
S






* “all architecture ' \ s hut waste in tran

“Dart Lo be contemperarny -
npihing else will do”,
l.‘ird-lm?
ostaga: refining
o AT A 5
5 o g e RN
> %, 5
b %, Y
e 5 H
AT
3
o] Bl
i
$
— g - .
. g -
— — E ;"f-' 2 A
| BT
2 e _
DO I T,
- ki
oo e .
8
elememoﬂ_cnanne 2 gl S :
= =1 jpeacms <
| 1 ?
1 1 ———
1 1 IRIDLIS
| 1 ) ARCATEETE BANI i
i i g S— _— ~ Wl
‘I i : == P L ¢
! i s 4
L

. ADMINISTRATOR? .
QUALITY?.



material lite

5
[

“digital data is meaningless unless conleRtualized”



e 1]

e o

(o] (1] [N [VH) [CH-]

=E NiTe= =RIE NiTe= =RilE NI










Over bridge of signs 155
To rest my eyes on shades of green,

Under clear blue skies

To ltchykoo Park, that's where I've been

Itchykoo Park The Small Faces
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International DuraStar 4400 + Doonan 38’ Drop
Deck Trailer

no. of vehicles 2
no. of passangers &
cargo capacity 3600kg
ronge 800 km

1999 Dodge Ram Cherry-Picker Van + Ashplund
15'Trailer

no. of vehicles 15
no. of passangers 9
cargo capacity 800kg
range 600 km

International WorkStar 7600 + 21 x 32’ regulation
Squash Court

no. of vehicles i
no. of passangers 3
cargo capacity 2000kg
ronge 750 km

2002 International CE 4500 School Bus

no. of vehicles 2
no. of passangers 55
cargo capacity 1800kg

range 650 km
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Since judgments are usually based on comparisons
and since opportunities for comparison in the visual
arts today are so many and often so irrelevant as to be
overwhelming, the viewer is not invited to regard the
abstract drawings presented here as ‘works of art'...
Noris he urged to seek in them traces of irony. Nor need
he read into them a conscious polemic against art.
These signs lay claim to little more than a sort of crude
innocence. They desire nothing but their constitutional
freedom from polemic, from apologetic, and from
program.

Thomas Merton
Signatures (Raids on the Unspeakable)
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By elevating the status of architectural education 169
to university level the profession by its own volition
demonstrated that it was not the concern of the
architectural schools to function as a sort of training
ground for the production of the ideal assistant. If
offices are dissatisfied with their new architects perhaps
they should question more their own role, theirown
expectations and their own activities as a link in a chain
that controls the built environment, an environment that
an increasing number of people are finding irrelevant

to theirown needs and whose form is controlled by
economic and planning considerations that are banal
and totalitarian. Any office must remember that they

are necessarily alienated from the cultural and social
inputs that the student is exposed to and to expect

that a student should view his world in the same way as
an architectural practice of long standing is obviously
absurd. Itis commonplace to suggest that we must
learn from one another, but any student must take away
from his school new skills, new information and new
questions, in order that he can change the situation

he moves into, (normally architectural practice) and he
likewise will be changed, the implicit them and us and
what good can they do us attitude contained within

the questions profits no one least of all the future of
architecture which should cause us all to lose a lot of
sleep.

David Greene



an element of a culture or system of behaviour passed from one individual t
1 joke, a video elip, a cartoon, a news story — and can also ev

H-TECH [HIGH-TECH] using, requiring, or involved in high technology; (chiefly in ar

1 architecture refe;

Ttecture seems
1selfishness, an
1 by the readers
wor's intentions.,
“al text explores
al authorship as
spresentational,
vel, intentional,
cal, and selfish.
Jawkins, Daniel
arthes, Jacques
g, Peter Cook,
, Frans de Waal,
Maynard Smith.

IYPER-RATI

In biology, a gene is a unit of heredity within an organism. Gene®

as il spreads,

itecture and industri

3 great in rank, status or importance; ranking above others of the same kind;

SELFI
NTI-ARCHITECTURE:
HE TRUE VIRTUE OF
AUTHORSHI

The Fun Palace (1965) was, for Cedric
Price, an essay on temporal
transformation, inventing a
performative language able to b
spoken and read differently by

multiple users at diverse times and i
unigue situations. Price's “attempt to'

disavow architectural authorship” was

more than simple professional
provocation, focused around the
agency of the people of Paris and
providing opportunities for what was
indeed necessary for change. Price,
in his self-assured role as
‘anti-architect’, was in fact creating a
text of empty signifiers through a
newly developed socially interactive

AL [HYPER] informal, hyperactive or un
ses of many diagrammatic studies which are then (someti

()

elements of the high-tech industry and technology adapted i

machine, a catalyst for Rogers and
Piano to evolve into the Centre
Pompidou in 1976. Although he was
never the sole author of the Fun
Palace, its attribution as a seminal
building for high-tech architecture
inescapably follows Price.

Roland Barthes, in his essay Death
of the Author notes that when the
author is considered central, he or she
is conceived as the patemal ancestor,
origin, and past of their creation.
‘Writing, or in the case of architecture,
design, is regarded as the recording,
presentation or depiction of the
iginal thought of the author.
Arghitecture, therefore, can be
distilled simply to an external
representation of the idea. This
somewhat primal reaction can be
explained through Richard Dawkins'
attribytion of evolutionary theory to

building design in the 1

in effect, the genetic anal

cultural dissemination - s
variation, and replication

phenatypic effect of a me
genetics, phenotypic effe
phenotypes) result from a
combination of genes ant
environment, Anextend
phenotype, as first discus
by Dawkins and Dennett,
the bodily manifestation ¢
gene: the effect that age:
comparnson with its allele
the body via development
memetic phenotypes, or

memeotypes, exist as act
external representations i
(like art, architecture, mu
and play an essential role
replication and cultural ey

nsually energetic [origin] 1940s: abbreviation of hygp
mes literally) used to inform the final design. Itisa
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Now and then one used to find poets conscientiously
using scientific expressions, and getting them wrong —
there was a time when ‘refraction’ kept cropping up in
verse in mystifying fashion, and when ‘polarised light’
was used as though writers were under the illusion that
it was a specially admirable kind of light... Of course, that
isn'tthe way that science could be any good to art. It has
gottobe assimilated along with and as part and parcel
of, the whole of our mental experience, and used as
naturally as the rest.

C.PSnow
The Two Cultures
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Unlike any other visual image, a photograph isnota
rendering, an imitation or an interpretation of its subject,
but actually a trace of it. No painting or drawing, however
naturalist, belongs to its subjectin the way that a
photograph does.

John Berger
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Proposed Scenario/Design

Micro to Macro

f
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| total retugees: 11,673 |
& AliAgae
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TEITY 4 Sheder
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A16587

O Scenario. Due to the influx in armed con-

[Reli

flict and the inability of aid to reach IDPs
within Somalia, there has been a large amount
of Somali people fleeing towards refugee
camps in bordering countries. The Kenyan
camp of Dadaab, now home to 250,000 refu-
gees, is extremely overcrowded, and tensions
over the border are high. Refugee camps
have been established at the southern tip of
Ethiopia, but as nearly 200 refugees attempt
to access these camps each day, it is quickly
becoming filled. The other option for refu-
gees is to cross the gulf of Aden into the
southern beaches of Yemen, and struggle to
survive. New camps will be set up in the near
future within the Ethiopian border, and this
potential new site will be the context for our
proposed architectural translation.

o]

Q

Architectural Translation. A proposi-
tional design scheme from micro to macro that
deals with the immediate needs of relief efforts
but also is in dialogue with Somali culture and
their future, allowing for adaptation and re-
composition. Providing them with the ability to
write the next verse of their poem.




Micro. Relief efforts constantly need to transport aid to affected areas.
Pallets are an industry standard in the transportation of goods, yet there
is not an international standard in terms of pallet construction. The use

of pallets as shelter has been considered, but why use pallets as
simple transitory shelters when instead we could re-think the design
of the pallets themselves. By doing this we can apply a standard design
for the pallet which acts as a building module, but
can still serve the function of the transportation of
goods. These newly arrived pallet modules can be
set up in pre-planned compositions to deal with
the immediate situational context, but later can

be dis-mantled, moved and reconfigured easily.

£

Macro. The set-up and
configuration of the refugee
camp would be pre-designed
to account for medical, sanita-
tion, educational and commu-
nity spaces using these modu-
lar shelters. Hiring and train-
ing locals to assemble the
units and develop the refugee
communities will speed the
process and create a base of

workers able to expand the
settlement or set up subse-
quent camps.

Conflict Recovery and Relocation. when hostilities
and armed conflict begin to resolve, the ease of dismantling and
and reassembling individual units as well as entire settlements
will allow for relocation of communities back to Somalia. Having
trained local labour in the assemblage of these units, they can
lead the set-up of the new communities. The design originally
used for such facilities as medical, and educational buildings can
be used in new settlements or be adapted into community cen-
ters or any other number of purposes. Meanwhile the simple de-
signs of individual shelters can be expanded and re-composed

to the occupants' needs.






Afew years ago a competition was held foranew art 187
gallery in Zurich; everybody knew that the allotted

site permitted no solution that would be completely
successful, free and pleasing to the eyes, but nobody
had the courage simply to tear down an old house of
moderate architectural value that stood in the way.

And so the new building, our building, stood condemned
before we even took up our pencils. This is the
atmosphere in which we are now permitted to create:
there is no feeling of expectation, we are tied to the
apron string of an excessive historical piety, beset by the
unquestioning self-surrender of our own generation...
Culture as a perverse devotion to the past.

Max Frisch
Sketchbooks 1946-49
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...apartwere master builders, a part put up walls, a
partdressed them with edging... so that although they
originally used the same language, this became divided
into many languages in the course of this work and
when the people left this project they never returned to
the same mutual understanding. Only those who were
united by the same activity were left with the same
language. There was one for master builders, another
for stonerollers... for all the different tasks that were
present atthe project there arose different languages
which led to the disintegration of the unity of the human
race.

Dante
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The aart hguake-rasis
tant structure applied in the

new building will encompass and

support nearby buildings that are deamed

vulnerable. Simple modular structures are em-

ploved craatively to land the naighbourhood a renewsad

and stable atmosphare. Each new constniction project locatad
within tha wulnemble zones of Maxico City will be responsible for the in-

provarmant of the urban contaxt into which they ar introduced. In this fashion,

urban renewal efforts are undarakan progressivaly and affordably. This stratagy also
forcas the naw CONStruction pmjects 1o be axtremaly conaciantion s of their local contaxt.



BUILDIMGS HELPING BUILDINGS

In omder 1o affactively potect andangared buildings inwulnerable zones of Maxico
City, @fther structural bracing mu st ba applied, or the buildings must be Rpaced.
The stratacgy in this scenario is a combination of bath. Buildings that ar
deamad too defunct for "stabilization” will ba disrantied and the sitas

will bacomea high priority for new building initigtives. The struc-

tural bracing for buildings that s deamed "recoverabla"

will be incorporated into the structurl skin of the
new buidings being constructad. This strategy
allcrws a hamnoniou s and expra ssiva struc-

tural skin to creatively dafina thea "re-

nawad" naigh bourhood, while

fulfilling earthguaka pra-

WANTion  Mmeasuras.

55
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If Buildings Could Talk...

... some of them would sound like Shakespeare.
Others would speak like the Financial Times,

yet others would praise God, or Allah.

Some would just whisper,

some would loudly sing their own praises,

while others would modestly mumble a few words
and really have nothing to say.

Some are plain dead and don't speak anymore...
Buildings are like people, in fact.

Old and young, male and female,

ugly and beautiful, fat and skinny,

ambitious and lazy, rich and poor,

clinging to the past

or reaching out to the future.

Don’t get me wrong: this is not a metaphor.
Buildings DO speak to us!

They have messages. Of course.

Some really WANT a constant dialogue with us.
Some rather listen carefully first.



And you have probably noticed: 199
Some of them like us a lot, some less

and some not atall.

Buildings, like people, are subject to time

and exist in a three-dimensional world.

That's why our film is in 3D.

It's an invitation to wander around,

to experience and to listen, for once.

The building you will encounter

is a particularly gentle and friendly one,

made for learning, reading and communicating.
Its hills and valleys (yes, they exist in there)

are eager to welcome you,

to help, to be of service,

and to be, inthe best sense of the word,
ameeting place.

Wim Wenders 2010
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Inits survey of the accredited, non-accredited, and 203
specialized programs both here and abroad, the ACSA
Guide to Architecture Schools reveals the extent to which
we are both a single discipline and a diverse one at the
same time. This helps explain why some controversies
inour field reappear periodically and never seems to get
resolved. Take, for example, the debate over whether
we should have one degree or continue to allow multiple
degrees in our discipline. The one-degree proponents
look to the single accredited degrees of law, business,
and medicine —all unified, yet diverse fields — and ask
why we should not have the same. The multi-degree
advocates, instead, look at the diversity of our field

and argue that a single degree would suppress that
reality. The same debates occur every time we revise our
accreditation conditions, with many in the profession
seeking a singular path to graduation and many in the
professoriate wanting to retain the diversity of our
programs. Whatever side you take on these and other
perennial debates, it seems clear from the portrait of
our discipline in the ACSA Guide that we have become an
increasingly diverse field and that no single solution to
these controversies will likely take hold oy, if it does, likely
lastvery long.

Tom Fisher
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Robin Hood Gardens is part of the history of architecture.

It remains, even today, in our intellectual memory as a
key reference point for our work. The earth forms (in
the central open space) had a marked influence on my
whole career; and even today | remember the elevated
“streets” and find echoes of them in the building | am
designing in Mexico.

C.Pinos
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I looked inside and then hurriedly closed the door when
the jungle foliage inside tried to escape. | don't know
how people can live the way I do. My apartmentis so
dirty that recently | replaced all the seventy-five watt
bulbs with twenty-five-watters, so | wouldn't have to
seeit. [twas aluxury but| had to doit. Fortunately the
apartment didn’t have any windows or I might have really
beenin trouble.

Richard Brautigan
Dreaming of Babylon
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God knows all things because in Himself He contains the 221
elements with which He puts all things together. Man,

on the other hand, strives to know things by a process

of division. Thus, human science is seen to be a kind of
anatomy of nature’s work. For, by way of an enlightening
example, human science has dissected man into body and
mind, and mind into intellect and will. [...] So metaphysics
examines being; arithmetic, the unit and its multiplication;
geometry, shape and its dimensions; mechanics, motion
form the periphery; physics, motion form the center;
medicine, the body; logic, reason; and moral philosophy,
the will. This anatomy of nature produces the same result
as the everyday anatomy of the human body.

Giambattista Vico (1668-1744)
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Edouard |

Landscape Ecolog!

Europe is aware that its landscape is the product of a long history of forestry at
The current position therefore consists in sparing it, in disturbing as little as po

There is a lower level of awareness regarding questions of finite virgin space in
be discovered. Yet the thinking on the “manner of use” leads to questions of lan
which also takes on a particular acuteness here. The very large-scale spread of

creation of a limitless environment that is paradoxical in its inhumanity.

This canference is not meant to teach anyone lessons. It will, however, show that
tions in a country where space is plentiful.



-rancois
y

1d agriculture and that it is “over,” we will not be able to continue consuming it.
ssible, in using it discretely.

North America, where virgin and infinite landscapes are literally still waiting to

dscape use, unigueness and the identity of structures when they fit with context,
the Calgary suburbs, while located on an infinite landscape, has in its nature the

:the work of Edouard Francois, using the logic of rarity, is even able to offer solu-
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