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to nadezna who is starting to look above and below

to zsofi, josee, kevin and sonia

to all ARC1000ers,

to all who pass beyond the book cover

to all who travel in the Disinternet 451

to all who take the swimming pool out of architecture and
put the concrete back into the factory and remember what
Rushkoff said: may the best meme win!

and to the lady of the Riviera touching the ‘unseen’

‘image of
j m Richard
‘introduction to

modern architecture’
removed’

| freely confess that my architectural ambitions
considerably influenced my social contacts.
Artists, writers and actors or Bohemians

of any sort might indeed be more interesting
and often much more fun than the country
families and city magnates with elegant houses
in Mayfair or Belgravia, but it was the latter and
never the former who had jobs to hand out.
Clough Williams Ellis (Architect Errant 1971

roger connah © 2010

design john maruszczak & roger connah (www.heron-mazy.net)

the little white schoolbook | the littie black schoolbook

(2 complementary volumes: don't go so fast, you'll crash into Roland Barthes)
an introductory course in architecture

the azrieli school of architecture & urbanism, carleton university, Ottawa

Fall 2009/2010 Steacie Building , Carleton University

First Edition September 2010 Vertigo Press, Ottawa, Canada
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AND THEN
SWE 0Pceed WER EYES

AND BVERYTHING
CRANGED.
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<K AM NO JOKER>>>

I AM THE FUTURE
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woice is usually indifferent; unconcerned and routine. Most visitors to-Lendon: will
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THINK, THEN THI

WHEN AN ARCHITECT IS THINKING, HE’S THINKING ARCHITECTURE
AND HIS WORK IS ALWAYS ARCHITECTURE,NO MATTER

WHAT FORM ITAPPEARS IN  John Hejduk
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Architects ‘are sexiest’

Architects have been voted the
sexiest male professionals, in a
survey of women's ideal partners.

The survey, conducted by
introduction agency  Drawing
Down the Moon, found that
women favoured architects "due
to the esteem associated with the
profession”,

RIBA president David Rock
commented that architects were
probably unaware of their own
animal magnetism: “Architects
are probably the only group on
the list whaose self-image is lower
than their public image,” he said,
but added: “Mind you, you have
to question the veracity of any list
that includes drama teachers.”

Realness is not reality, something that can be defined or identified. Reality is what is imposed
on you; realness is what you impose back. Reality is something you could question; realness
is beyond all doubt. Reality Hunger David Shields 2010

Architeats are seen as being
- “balaneced and rounded individu-
i als who combine a creative
approach with a caring, thought-
ful  disposition,”  the survey
found. It concluded: “Their abili-
1y to cope with pressure of work
i a relaxed manner was also
decined to be a significant plus.”
Male architects beat stockbro-
kers, doctors, film directors and
teachers to the lop spot.
However, female members of
the profession fared less well and
didk not feature in the top 10 of
nule preferences. '

RIBA  Architecture  Gallery
director Alicia Pivaro, who is
married te architect Paul Mon-
aghan, said she thought male
architects were highly attractive:
"Being married to architecture’s
Mr Sexy, I would have to agree,”

But she was surprised at the
failure of women architects to
appear on the list. “All the ones |
know are very sexy,” she said.

Men instead voted PR execu-
tives the sexiest profession for
females, ollowed by actresses
and journalists.
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to nadezna who is starting to look above and below

to zsofi, josee, kevin and sonia

to all ARC1000ers,

to all who pass beyond the book cover

to all who travel in the Disinternet 451

to all who take the swimming pool out of architecture and
put the concrete back into the factory and remember what
Rushkoff said: may the best meme win!

and to the lady of the Riviera touching the ‘unseen’

Ié
| freely confess that my architectural ambitions
considerably influenced my social contacts.
Artists, writers and actors or Bohemians
of any sort might indeed be more interesting
and often much more fun than the country
families and city magnates with elegant houses
in Mayfair or Belgravia, but it was the latter and
never the former who had jobs to hand out.
Clough Williams Ellis (Architect Errant 1971
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The little Grey Schoolbook

if you haven't realized it by now allow me to reveal it. This little
book is unlike its black and white counterparts. On first glance, it
might appear as though this book is merely a copy of the books
provided in class with a slightly different cover. Given the right
lighting as well as an overworked, sleep deprived TA, it is possible
that this little grey schoolbook might be mistaken for one of its
little white doppelgangers. This is only the guise | have chosen for
my assignment. Despite Roger's name being written on the spine,
he is not this book's author, | am. Many of the pages of this book
were bluntly ripped out of his book and glued into mine but my
point still stands. This book, unlike its white and b!ack versions, is a
compendium of MY thoughts and feelings.

it might seem strange that { would put so much effort into making
a new book instead of just using one of the ones provided when
my goal is ultimately just to resemble the other books. To be
honest | don't have any deep meaningful reasons to do so either.
The only thing | can say to explain my actions is that { didn't like the
color. If soméone was to ask me what my favourite color was, |
wouldn't have an answer. To me, every color is the same. For me
to have a preference would be like arbitrarily selecting a paperclip
from a box of identical looking paper clips and saying it had greater
significance than all the others. Every colour serves its purpose in
my mind and because of this my reasons for disliking my white and
black options isn't based on aesthetics. The phase "its black and
white” is an expression that is saying all the principles are clear. it is
either one thing or the other, there are no uncertainties or shades
of grey. To be given two identical workbooks, full of sentence
fragments, strange quotations, ambiguous essays and
images/diagrams that make no sense in the context they are

oresented in, then be told that thzs entire project is black or
white feels like an insult.

*ou shouldn't take this the wrong way, | do understand the need
fra larger frame of reference, an ability to interpret symbolism
2 the need to obtain information that can't be found in a
«eral, direct fashion. But to open this book to page 14 and find
= picture of a picture or page 70 and find a chalkboard diagram
o 2 bunch of names and dates without explanations or page
42 where an obviously impractical note circle can be found .
==ves me at a total loss. There is most likely @ method to the
wadness of this book that hides itself behind metaphorical
mountains of symbolism but finding it is not an easy task. So
wuch so that personai y I'd rather it stay hidden. In my
&mperience with symbolism, there is rarel y & consensus. In the
spening verses of Divine Comedy: Inferno, the protagonist is
W25t in a dark forest. There are many takes on what this forest
symbolizes. Some people see it as a manifestation of the
saiscal turmoil ltaly was undergoing at the time of its
Subication, others see it as the betrayal Dante suffered at the
“&nds of his home city or his hatred of the corrupt papacy or
=wen the fragmented memories of his long lost love. My
“=sponse to such discussions was shut up and stop making
Such a big deal about it. I'm content with him just being lost in a
“arest, stop wrecking the story. g

“8s has been my stance in the war | know as symbolism but as
W class has reassured me time and time again. | can't hide
2=nind my shield of ignorance and linear thinking forever and if |
“ope o avoid being thrown out with the bath water | need to
&mbrace this personal hell and learn to fight fire with fire.

S=gardless of how much more sense it might make to fight fire
Wh water,
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‘ e fact that she possessed an ability | couldn't even come

Al W A THEIF Throughout my life,
many different people have called me an artist. Whenever ~close to matching hurt me. Because of her, | couldn't see
one my parents or classmates would see one of the digwings - myself as an artist, | was only a thief. | see something that |
I'd made, they would usually give me some form of praise.
And among. the words they would use wou!d typically be a
phrase aiong the lines of "you're an artist”. | would always
begrudgingly accept this complement because deep down |
could never accept my own drawings as art, ‘To me, art needs
a deeper meaning than just being a picture that has accurate

Ske and | draw it as a way of making it mine. It didn't matter

proportions to the subject. The way | draw is so uninspired and
direct | feel like I'm cheating. The way | iéarﬁed to draw was
by trying to recreate an image from a phoiogfaph Based

on the reactions of my parents the drawings ihai were most
similar to the photograph were the better ones and because
of this, | strived to draw the most accurate pictures | could.
After enough practice | learned that tracing or the use of
measurements were vital to achieving this standard. But
because of my strict adherence to my reference photos |
starved my work of they're creative element. | was content
with my dependency because of how it aﬂowed me to draw
images | would have killed to be able to creagé ten years -
earlier but what forced me to face my reality was the ability-
of one of my friends. | would watch her draw a picture of an )
angel, the legs were bent in an unrealistic way, the lighting
was inconsistent and overall it looked like a cartoon. | wasn't
impressed by how the picture looked, but | was blown away by
the fact that she drew it in about twenty minutes without a
single reference photo. For her to call me the better artist
based on the degree of realism | could convey despite the

27




LIFE AFTER GOOBSLE - WIHICH VEARD/WHO IS SPEARING? By o
evating the status of architectural education to university level
the profession by its own volition demonstrated that it was not the
concern of the architectural schools to function as a sort of training
ground for the production of the ideal assistant. If offices are dissat-
isfied with their new architects perhaps they should question more
their own role, their own expectations and their own activities as a
link in a chain that controls the built environment, an environment
that an increasing number of people are finding irrelevant to their
own needs and whose form is controlled by economic and planning
considerations that are banal and totalitarian. Any office mustremember
that they are necessarily alienated from the cultural and social inputs
that the student is exposed to and to expect that a student should view
his world in the same way as an architectural practice of long standing
is obviously absurd. It is commonplace to suggest that we must learn
from one another, but any student must take away from his school new
skills, new information and new questions, in order that he can change
the situation he moves into, (normally architectural practice) and he

likewise willbe changed, the implicitthem and us and whatgood can they
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Architecture is as much an adventure on the words you will use about
it as it is the way you learn to draw, think, project and eventually
represent a building. Representation will be a keyword but one which
wlil change over the years you study. It will be one of the words which
begin your own learning index, a glossary if you like, of how you meet
the words that become important to you. | do not only pican how you
define words. | do not mean going to a dictionary gfid looking up what
they mean. Each word an individual word and
world to you. Each wi i§ is your idiolect. By all
means begin with the diéi aposition for example.
Then learn how that ange, as you meet it
in different situations, in Econtexts. Ang more significantly, as
we move on, notice holitti to find important and
significant change ap heirtheaning when faced with experience
and other meaning: You Jll i ring means and then
you'll use it as a verb

So you come into arc for? To learn what it already is?
70 help people? To deg qouse for your auntie in Kingston.
Kingston Ontario, not aica, not Kingston, England. Or
0 learn what you think architecture is? Or then you come to earn
 what current historians think it is, or current instructors, writers,
commentators, critics, professors? The experts! Just who are the
experts? Who should we turn to for this? A name you know, a name
you don’t know. Vitruvius? Plato? Alberti? Fuller? Belmond? Gehry?
Le Corbusier? Known names, unknown names and names waiting
0 be known? And the question we must pose immediately, you must
pose immediately, are some experts - those ‘in the know’ if you like,
old and new - more reliable than others? How will we decide this? But
the poem, Blue Sonata by John Ashbery: So here | pause, that is the
first book | think should travel with you through this book. One poem
out of the collection, Selected Poems by John Ashbery. It is much

more about architecture than you may think:
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i Long ago was the then beginning to seem like now
As now is but the setting out on a new but still
Undefined way. That now, the one once
‘Seenzf‘remtufar %ay, is our destiny

No matter what else may happen to us. Itis #
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We know that this part 5? the day comes every day

And we feel that, as it has its rights, so

: We have our l’v’fjﬁt to be ourselves in the measure
That we are in it and not some other day, orin

Some other place. The time suits us

Just as it fancies itself, but just so far
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Long ago was the then beginning to seem like now
As now is but the setting out on a new but still
Undefined way. That now, the one once

Seen from far away, is our destiny

No matter what else may happen to us. Itis

The present past of which our features,

Our opinions are made. We are half it and we
Care nothing about the rest of it. We

Can see far enough ahead for the rest of is to be

=
Implicit in the surroundings that twilight is.

We know that this part of the day comes every day
Ahd we feel that, as it has its rights, so

We have our right to be ourselves in the measure
That we are in it and not some other day, or in
Some other place. The time suits us

Just as it fancies itself, but just so far

As we not give up that inch, breath

of beco}ning before becoming may be seen,

i Makes you appr idle youg oen WE-
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The present past of which our features,

Our opinions are madé, We are half it and we -
Care nothing about the rest of it. We
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We know that this part of the day comes every day
And we feel that-~as it has its rights, so

We have our right to be ourselves in the measure
That we are in it and not some other day, orin
Some other place. The time suits us

Just as it fancies itself, but just so far

As we not give up that inch, breath

Of becoming before becoming may be seen,
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And we feel that, as it has its rights, so
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ten cognitive models, diagrams and navigational aids =
fall off the page and into architecture

1 the euler model, the liminal — from this world to the next
2 the skittle model — linear — hurdling to the line

3 synchronic / diachronic — the thin slice or wide angle

4 the spiral — the talent to lock open

5 divergence / convergence — lose yourself to find yourself
6 four points (infancy — truancy — fluency — redundancy) - situating
knowledge*

7 the matrix —static or dynamic

8 1¢, 2™ 31 |evel of meaning — eternal returns

9 the narrative model — stepped, imagined, deferred

10 the navigational matrix — the manga seduction

* Using the four point one begins the Glossary. This would be an
enquiry

into the confessional self — the student’s self, the role of personal
experience, doubt, ignorance and confidence. This must include

- various exercises and personal mappings - glaucoma, mental
maps, theatre bluff, rousseau, kundera...and so on.. it leads to the
development of the student’s own cognitive model. Notions like:
redundancy - inner thought , absency - after-thought, infancy -
feedback , truancy — insight are used. One confession is chosen.
And analysed for its choice. Invent a critical approach / methodology
analyse the text's confessional value, and its surprises, and write
life’s confessions. Experience the unseen in your own life and
purchase a suitable notebook and begin to write yourself out.
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Welcome to We-think: mass innova
Think explores how the web is chang
in which more people than ever can p.
ideas and information. Ideas take lif

abuse and invasions of privacy. Pa
thing: it can just cre
reliable only under

Everywhere we people who want
to freely share - mu 1 - and those who
want to control this activity, e , who want to make
- money or governments who fear deb »mocracy. This conflict
between the rising surge of mass collaboration and attempts to retain
top down control will be one of the defining battles of our time, from
Communist China, to Microsoft's battle with open source and the
music industry’s desperate rearguard action against the web. ....Here
you can find much the background research reports | used to write the
book. Charlie Leadbeater We-Think:Mass innovation, not mass
production 2009
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The Little White Schoelbook permissions narrative The Little Black Schoolbook

This twin volume veered away from its original publisher (see memo) be-
cause items on the permission review form could not be resolved in time for
publication. It was suggested that the Author could of course re-write any
chosen extracts in his own words, thereby getting round some of these is-
sues. The Author and US publisher, however, parted company amicably. So
here is a little story penned in the Author’'s own words about the permissions
and sources in this book which offers a gentle clue to the politics of architec-
tural friendship to all who pick up this little white or little black schoolbook.

As | look from my stone cottage today, with the swallows darting up
and under the eaves, | think to the narratives we ask of each other,
and the permissions we need to give to allow our work either to be pro-
tected, or then to be used openly in a world where authorship, authen-
ticity and hubris are all being challenged. We read across each other,
across our colleagues known and unknown. We manage to re-express
our ideas as if they are ours alone. They are not, of course, entirely our
own. We measure our expressions by constant self-criticism, but we ven-
ture to invade in the lives and words of others through material that is
just simply ‘out there’. We climb up the ladders others have made for us.

Some years ago (2005), | was working on a book on Modern Architecture in
Finland, for a UK publisher. The insistence by the publisher on finding a narra-
tive, though quite expected, began to shape the book in ways that history has
trouble matching. We all like a story of course, and we all think our stories last
longer than others. And where there isn't a story, we invent a suitable narra-
tive, which allows us to edit out parts that do not quite fit our story. This often
results in trying to make a story out of invisible drama. Out of this an impatient
but often reasonable crisis emerges. As students you will face this as you
proceed; you will be asked for stories, narratives, concepts and clarity. Along
the way you will be accused of plagiarism, piracy and pettifogging. Ultimately,
you might find people will say to you: ‘go back to the original’. And you will, tail
between your legs, as if we preserve our lives pickled, and reality is not hun-
gry enough to interfere with our own words and actions. You will then have
discovered that at every moment you will be forced to think: what matters!

Though | cannot speak for any of my colleagues and friends (some even
in this book), | am very happy when anyone invades the things | have writ-
ten, the maps | have drawn or the photographs | have taken. Recently,
over the last decade, in salute to the energy of this century not the last,
| have provided texts, concepts, narratives and potential stories to a
group of Swedish artists called The Rocket Girls, with the express pur-
pose that they intervene, abuse and remove any original meaning they
may think | have in the words. Thus | called myself a Text Invader, and |
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WHERE DOES MY FUTURE. LIE?WHY PO |
HAVE TO MAKE SO MANY DECISIONS RIGHT
NOW?Z THE QUESTIONS THAT .| EACE ASA
YOUNE ADULT [N TODRAY'S SOCIETY SEEM
ENDLESS, AND. THE DECISIONS T SEENMS

1 MUST MAKE FEEL PRESSING AND LIFE-
CHANEGING.AS A TEENAGER, | AM OFTEN
LED TO BELIEVE THAT . L MUST PECIDE NOW
WHAT | WANT FOR MY FUTURE ,WHERE MY
PATH 1S GOING.TD TAKE ME. SO THE STRING
OF QUESTIONS ENSUES... &AM | GOOP. ENOUGH
FOR THIS? IS THIS Goopr ENCUGH Foz ME?
WHAT DO I EEAL.LY WANT? . o

SHOULD l DE’CIPE: ‘TO Srr BACKANPACCEFT
THE LIFE THAT FALLS UPON ME?P AM | '
MAKING A CHOICE WHICH WILL HELP ME
TO BEACH MY EULL POTENTIAL.? IS THERE |
 SOMETHING BETTER, OMT, THERET I HAVE
 BECENTLY LEARNEP THA UAFE IS :
 UNPREPICTABLE. WZTH THE_WBL\NK OF AN

 EYE .ALL BELIEFS &ND PREAMS —ﬁ—wrorxa

MAY HAVE ONCE HAV “CAN 'CHANGE
PRANASTICALLY, SOMETIMES, FOR THE BE
 OND OTHEE TIMES NOT.. THIS PAST. © |
SURMMER, MY FATRER LOST W\S BATTLE
, WITH CANCER; LIFE AS | KNEW IT. WAS

' CHANGEPD FOREVER. AT THIS TIME,, i WAS
FORCED 10O ASK MYSELF: WHY WORK <O
HARD TOWARDS A FUTURE THAT. CAN BE
TAKEN AWAY AT ANY MOMENT? ONE

nA s aS e uls fiQAN:SPE"ND"THE’IE“E_N"nRE’uFE‘IN;‘;;‘
WHO OM 1 7 WHAT 1S MY PURPOSE 1N LIFEZL.

: SEARCH OF. soms-mwe, "%ﬁgz“

‘‘‘‘‘‘‘

' FOR GREATNESS, OR AT LEAST THE
| POTENTIAL TO TEACH 4 LESSON OR.

. OPEN A POOR. FULL OF NEW. PbSS(BIL]TlE

L. ONLY. | HAVE THE POWER TOMAKE THE
L. MOST OUT.OF MY LIFE.AND OUT.OF | ..

. MYSELF; ITYS.UP. TOME TO STAND UP,
. TAKE CONTROL., AND CREATE THE LIFE
. I'WANT [ TO.LIVE. IS THIS TOSAY. THAT .
. L. BELIEVE THAT .| HAVE CONTROL _ . ..
. OVER EVERY SITUATION ,O0R THAT | ©.
. CON FIX ALL. OF THE WRONGS. IN THE .

. WORLP 2 NO! BUT WHAT THiS DOES. | | .

. MEAN ISATHAT ITT IS . UP TO ME... 1 1!
. HAVE CONTROL OVER +HOW 1 CHOOSE T0O
. PEALWITH THE CHALLENGES ANP !

. SETBACKS THAT | MA\I ENCOMNTEK

B - cox w5 s

. sucH QuES’ﬂONS AEou‘r MY . Fu‘T‘MEE

. ARE PROBING, SOMETIMES. PIEFICULT. TC
. COMPREHEND, AND.OFTEN EVEN. | [ !
. BARDER TO ANSWER. HOWEVEE,
L THAT | MUST AS\(;MVSEL;tim‘ESE L a8 b
. QUESTIONS. (N .ORDER “TO. PEVELOP INTO

| FEEL

. A SUCCESSFUL, EMPATRETIC, ANDP | | |
. THOUGHTFUL. INDIVIPUAL.. ONL\I WHEN

. A PERSON CARES ENOUGH TO .

. CONTEMPLATE HIS OR HER.. SlTUA‘\"\ON

. ANP TO TAKE THE TIME 1O ‘CONS\PER ™
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~Otto Wagner- Modern Architecture A Guide-for His Students: To this Field of Art,
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