Notebook 3
THE ACHITECTURE OF EVERYTHING
architecture at the edge of almost everything else
(2017)

An active, engaged learning is defined by the thoughts
and exercises that shape the student’s own personal
learning and understanding. Active student-centred
learning and engaged classes also demands a devel-
opment of self-awareness; that inner tennis within
each student. The Architecture of Everything became
the year’s theme where the program tried to re-tell
subject, object and idea in order to re-think architec-
ture and urbanism. The Architecture of Everything
was structured around five Fields, based loosely on
the themes of the teaching assistant’s Master’s or PhD
research: The Architecture of Fiction and the Anthro-
pocene, The Architecture of War, Conflict and Noto-
pia, The Architecture of Food, Eating & Trout Fishing
in Canada, The Architecture of Film, Dancing Wu Li
Masters & Hopscotch, The Architecture of Gonzo,
Nowness & Personal Space). Students were to: 1 pre-
pare an image matrix (16 images with 16 hashtags). 2
choose four images and four hashtags and ‘suggest’ a
narrative development. 3 develop these four in detail
to prepare technical drawings /detailed mappings/
media clips (Imagine the analytical tool as a ‘thing ex-
plainer’, technical drawing, assembly drawing or prod-
uct manual drawings). 4 using the 4-point (Cognitive)
Knowledge model (fluency — redundancy — infancy —
truancy) work up a personal-narrative mapping of the
chosen topic and develop methodology, data and en-
quiry with their teaching assistants choosing various
mediums for their work: drawing — text — photography
— comic book — animation — film- digital — hybrid. 6
Develop texts, ideas, maps & diagrams etc. to explore

algorithms, games, manifestos, miniaturisms. 7 pre-
pare an ongoing analogue/digital notebook showing
how material and the learning in the course becomes
part of the narrative, structuring your topic-to be to
create stories, tell stories. These could be hallucina-
tions, realities, prejudices, manifestos, even diagrams
for life. What could not be imagined, drawn, mapped
out and ‘thought’ as architecture? Knowing students
would very quickly be narrowed to expect architec-
ture to be what the school taught it to be, this was
a chance at an untamed thinking, applied with some
rigour from drawing and text, video, or any medium of
choice. It was liberating; it was not about a past — the
prejudice project- taught by excellent professors shar-
ing existing ideologies, critical histories and accept-
ed theories. Turning default architectural mediums
into tools for analysis or in reverse, using any mode
of analysis to interrogate architecture, began to de-
frame and de-school certain biases that architecture
embeds in programs adding more and more buildings
into the world. As miniature research projects working
between histories, narratives, fictions and representa-
tion, students learned how to hone their interests, no
matter how absurd or untamed, as a means to learn
techniques for personal navigation for their next 3
years of their education. In this way students put for-
ward options for the architecture of everything, think-
ing what might begin to make not only their future!
The architecture of everything? Or critical fictions we
make out of architecture?
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The Malibu Meltdown is a perfectly constructed
burger with its ingredients al layered
appropriately to create a harmeony in its taste
The bottom bun acts as the Foundation of the
burger, hading the rest of the ingredients on top
of it The lettuce, patty, onien ring and three
cheeses are then added and topped ofF with the
top bun that keeps the ingredients intact. The
crisp of the lettuce, the tenderness of the beef,
the crunch of the onion Fir\(_.) and the beautiful
blend of Brie, Gouda and Havarti cheeses [it
together f—lawlcs;ly and melt like butter in one's

mouth.

#TheWorks has the best burg:rs but  the
#MallbuMeitdown is handsdown one of the best

burgers on their menul
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*Tth’cr-Pcc’rBurﬂcr

8 Bun

Onion Ring

Brie Cheese

Beef Patty

Dina Morcos

Gouda Cheese

[P Lettuce

Havarti Cheese

#50-in-
Known For their long mernu of assorted burgers, The Works makes
it challenging £or a customer to have to choose orly one sandwich
The restaurant has 50 different options for a burger, each having
its own distinctive name, like "Babewatch' and ‘Ring of Fire’, and
containing its unique ingredients. Not one burger has a simiar taste o
the other, even though it may contain some of the same ingredients
Al 50 burgers can be classified as hot or mid sweet or sour, while
others are vegetarian or vegan

The Works offers an insane amount of burgers - it's amost
impossible to choose just one! #WartThemAl

#Foodforthesoul

The Malibu Mettdown not only comes as a burger done, but the
Plate is accomparied by a side of fries, spicy die-cut chips,
cukes L celery, steamed broceoli or an upgrade to a poutine
or sdlad For a little extra cash A choice of beechouse, tzatziki,
chipotle mayo or any condiment is also brought i asked for.
The tray is dways covered with checkered paper where the
Food rests and the meal is usually served with the top bun of &
and resting right dbove the burger. A smaler bowl s also placed
on the tray, next to the burger, Flowing with the side that has
been ordered

The #MalbuMeltdown
is guaranteed to
satisfy whatever
level of hunger a
person might be
experiencing i is
both Filing and
Fuifiing
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process of being able
harmonicusly  put  together

'Burﬂcr Architecture”

in an exploded view to emphasize
detail the Malibu Meltdown is quite
the complex burger that deserves
to be looked at closely. The
ingredients of this burger are what
makes it special and the order in
which these ingredients are placed
is what creates such a tasteful
Havour. Atthough the drawing is
read from top to bottom the
begrring of making this burger
starts from the bottom bun and
builds up to the top bun In between
contains lethuce, the beek patty,
onion ring Gouda cheese, Havarti
cheese and Brie cheese. The

burger together is referred to as

that is why it is a *MustHave!

What's a burger without the right
r\grcdlcrﬂs’ The Malibu Meldown

specidizes in its components and




WHEN YOU GROUND
FANTASY WITH ELEMENTS
OF REALITY, YOU MAKE IT
EASIER TO IMMERSE YOUR-
SELF IN THE WORLD.

FLYING BUTTRESSES

CORFE CASTLE, DORSET, ENGLAND,
IITH CENTURY CE

GRAVENSTEEN, BELGIUM, 1800 CE

THE EXAMPLES GIVEN ARE OF ARCHITECTURAL FEATURES, ALTHOUGH THIS CONCEPT CAN BE APPLIED TO A WIDE RANGE OF ELE-
EVERYTHING FROM LIGHTING TO THE SOUNDS OF THE SOUND OF THE OCEAN GENTLY WASHING AGAINST THE SHORE CAN
SERVE TO MAKE A WORLD FEEL REAL. THESE THINGS ARE OFTEN ATMOSPHERIC OR BACKGROUND NOISE, BUT ARE EASILY RELATABLE
TO A WIDE AUDIENCE WHILE SIMULTANEOUSLY AVOIDING BEING OVERLY MUNDANE. ARCHITECTURE HOWEVER PROVIDES A CLEAR AND
CONCISE EXAMPLE, AND IS EASILY DEMONSTRABLE. IN THIS EXAMPLE, WINTERFELL'S (AGAIN, GAME OF THRONES, HBO, 20l1I- )
STONEWORK AND TOWER STRUCTURE IS COMPARED TO CARCASSONNE (FRANCE, 1226) AND KELL'S PRIORY (AUGUSTINE, IRELAND,

MENTS.

1193).

OFTEN WHEN CREATING FANTASY
WORLDS, THE CREATOR WILL INCLUDE EL-
EMENTS OF REALITY. THIS CAN SERVE TO
HELP GROUND THE AUDIENCE WITHIN THE
WORLD, AND ALLOWS THE CONSUMER TO
MORE FULLY IMMERSE THEMSELVES WITHIN
THE SPACE. THE RED KEEP FROM THE
POPULAR HBO SHOW GAME OF THRONES
SERVES AN EXCELLENT EXAMPLE OF THIS
TECHNIQUE. THIS CITADEL LOOMS OVER
THE TOWN OF KING'S LANDING AND EM-
PLOYS A TAPESTRY OF ICONIC FEATURES
FROM MEDIEVAL FORTIFICATIONS AND AR-
CHITECTURE. SHOWN ARE THREE DIFFER-
ENT EXAMPLES OF HISTORICAL BUILDINGS
THAT SHARE ELEMENTS WITH THE RED
Keep

THE RED KEEP, GAME OF THRONES (20lI- ) HBO

FOR MY FINAL ANALYTICAL DRAWING, RATHER THAN GIVE ANOTHER EXAMPLE OF WORLD BUILDING, | WANTED TO
USE THIS TECHNIQUE TO DESIGN MY OWN FANTASY BUILDING. | TOOK INSPIRATION FROM FRENCH GOTHIC CATHE-
DRALS, AS WELL AS MOTIFS OF CLASSICAL GREEK ARCHITECTURE, AND MERGED THEM INTO ONE LARGE HYBRID
BUILDING. THEN, WITH THE ELEMENTS OF REAL HISTORICAL BUILDINGS, | BEGAN TO IMAGINE A LARGER THAN
LIFE CENTER OF WORSHIP IN THIS FANTASY WORLD. AS | DREW, MY MIND FLESHED OUT SOME OF THE BACK-STO-
RY AND HISTORY TO THIS BUILDING, AND CAME UP WITH MORE FANTASTICAL ELEMENTS. ONE SUCH ELEMENT IS
AN UNREALISTICALLY DEEP COURTYARD SPANNED BY A BRIDGE SERVING AS THE BUILDINGS ENTRYWAY, OR THE
MASSIVE STATUES FLANKING THE TEMPLE FAGADE.

WIKIMEDIA.ORG

PEXELS.COM
ENTHUSIASTICAL. WORDPRESS. COM

REALISM GROUNDS
GOOD FANTASY WITH-
OUT RESTRICTING IT.
DONE WELL, AN AUDI-
ENCE CAN BE COM-
PLETELY IMMERSED IN
A DIFFERENT WORLD.

WHILE IT IS IMPORTANT TO THIS TECHNIQUE TO GROUND THE
AUDIENCE IN REALITY, THAT IS ONLY HALF OF THE EQUATION.
THE OTHER IMPORTANT PART OF THIS TECHNIQUE IS THAT IT MUST
ALSO TAKE YOU TO A NEW WORLD, SOMETHING DIFFERENT, BEYOND
THE ORDINARY AND MUNDANE. ONE OF THE COMMON WAYS THIS IS
ACCOMPLISHED IS BY MAKING THIS WORLD QUITE LITERALLY
LARGER THAN LIFE. BY TAKING EXISTING ARCHITECTURE AND IN-
CREASING ITS SIZE, IT ADDS AN ELEMENT OF SCALE AND WONDER
TO THE PIECE. DRAGONSTONE (GAME OF THRONES, HBO, 2011 -)
TAKES THE EXISTING AESTHETIC OF BASTION FORTS, OR “STAR
FORTS” AND TURNS IT INTO A SWEEPING CITADEL, PERCHED ON AN
OCEAN CLIFF-SIDE.

IT DOESN'T NEED TO
BE REALISTIC, IT JUST
NEEDS TO FEEL LIKE IT
COULD BE REALISTIC IN
THE WORLD YOU'VE MADE.

DRAGONSTONE, GAME OF THRONES (20lI- ) HBO

REALISM GROUNDS
GOOD FANTASY WITHOUT
RESTRICTING IT. DONE
WELL, AN AUDIENCE CAN
BE COMPLETELY IMMERSED

KELL'S PRIORY, AUGUSTINE, IRELAND, 1193

WINTERFELL, GAME OF THRONES (20lI- ) HBO

IN A DIFFERENT WORLD.

CARCASSONNE, FRANCE, 1226




Bumper-Wac
First rockets
to Taunch from
Cape Canaveral.
Origins from
German and US
military
balistic
missles.

© 2017 Maiolo

18.9 m (62°)

Rocket Evolution

Saturn-V

US Launches
Explorer 1
First American
artifical
satellite.

111 m (363")

##ISLSROCKET

The rocket is a multi-stage system that fires

with travel

intervals this achieve optimal

'SPACE LAUNCH SYSTEM (SLS)-NASA

Mission Elements

97.8 m (321 feet)

Core stage/Boosters

escape veloctiy.

Launch abort
system in event
of catastrophic
failure.

Compartment will
house Orion space
craft plus other
future deep space
flight vehicles.

Cargo bay current
capacity 70 t,
Future upgrades
will allowing

130 t of carry
capacity.

J-2X Upper stage
rockets. Primarily
for aligning with
mapped trajectory.

Core stage:

Fuel tanks (1iquid)
(Tower).

Oxidizer (upper).

2x Solid rocket
boosters.

‘burns’ specifically timed
distance, altitude, weight and other variables, at specific
Reaching this veloctiy will

ensure we reach outer space. After this point the remaining stage(s) are
used to attain orbit or set a trajectory into deep space.

JUPITER®

- o e

OUTER SOLAR SYSTEM

[ IRETRIEVE LuNAR MODULE

MANEUVERS

nject
7. MISSION FINALE, Orbital

CASSINI SPECS.
$3.3 Billijon cost
12,467 pounds

12 in: ts

Space Launch

System (SLS) SPECS.

Liftoff Weight & size
-Weight: 5.5 million 1b.
-Height: 321 feet

Payload

=70 com (LED)

Thrust

-8.4 million 1b. of
thrust

Propulsion

-2x RS-25 core stage
engines

-J-2X engines part of
upper stage
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THE COLD WAR
Oct. 1, 1958

PIONEER 1

_%;———J-XZ upper stage

rockets.

adapter.

HUBBLE

SKYLAB
May 25, 1973 Arp. 28, 1990

i-1-1

SPACEK
Dec. 8, 2010

VIKING 1
July 20, 1976
o

Universal stage
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__—" Colours fade as you go
__— deeper in the picture, to
—. — represent the impact that
People wandering the ™ R _— the war has had on this city
street like lost souls ] '\

Destroyed houses in the /) (S &0 - PNk \ BN A father and both his sons
east Aleppo neighborhood b A trying to find their way

Civilians looking for their
————__belongings in the rubble

Neighborhood

through the eyes of
an innocent victime _-

Debris filled = —— N\ Where a very know
T . family of 8, in this
\\ neighborhood, would
. gather every Friday
Marred by war—"
S ~_
~. ‘e

~.Unrecognisable

#EyesOfHope

This analytical drawing represents the neighborhood where everyone knew each other. The neighborhood
that now only has a few people wandering the streets. Most of the houses are now demolished, all the
belongings were burned with the fires, and the missiles. No different than the other neighborhoods in the
city of Aleppo, people are looking for safety. In other words Aleppo could be described as largely neutral,
having seen the worst of both rebel and regime atrocities. The eyes of this woman represent the hope that
people have in staying in their beloved homes, hoping that one day things will get better and they will be
able to rebuild their homes and their life, for a new beginning.

 Tanocent chid of War

—War, poverty and fear

Sy

yyyyy (o
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Do g ahr ha oss of
s AEe #WhatOnceWasAHome #lnnocentVictim
#StandWithAleppo T Aratyic {Sra’ Trapped in e
. tho ciy.

S have no roofs
072 and 2013, aneo colour but never its memories.
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archtecture of he sewing machine

‘GENDER EXPECTATIONS

e socal repercussions of the sewing machine's nvenifon can be explored hrough obsenving
s foriroughout the years sincethey are a ey inicatorof ocial pressures and expectatons
Near s populaiy i the mid-19th century,the machine was geared towards skiled crafismen
(e9-saddle-makers, cobbler), However, s view was quicky disegarded, s the mage of the
seamst more prominent symbol o he machine. From there, the ender
omen as the sewing machine's main users. The main stereotypes then

‘expecations
unfolded: the domestic homemaker (obedient docle, hard-warking), the legant ophy vife:
(glamorous, dizy) the young gt (nimbie, mpressionable, naiv), and the ekderly woman
Coving widow, spisier ai).

How s a machine Innavated exclusivaly by men sxpscted 1o
by women? #Sewing #GendarNomms

T OTARY HoOK NEEDLE

TR THAEAD 15 CAUGHT BY THE 109K

TOP THREAD 15 STRUNG THROUGH
NEEBLE AND ROTATED ELOCYWISE

THE MAIN NEEDLE AND LOWERED, INTO
HE PAGRIC

EOTTON THREAD STARTS T0 UWwiN0 1N
BOTION THREAD 15 WOUKD AROUND THE SAE DIRECTION
e Bo0BBIN

ROTATING HOOK CONPLETES & HEEDLE WOVES UP, TIGHTENING THE STITEH
REVOLUTION, L00PING THE ToP

THREAD AROUKD THE SOTTON. THREAD

10 FoRn A STITON

archtecture o the sewing machine
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At the foundation of the
migrant dream is the desire
to regain the-of
one’s childhood rootsin
one way or another - a time
before unrest, conflict, §
continuous threats. Yet

to return to a past of
innocence a.migrant must
also leave it behind.

——NBoro-loughtep—m—
is heard

Where memories
———acascreatiade

Where the
journey begins

Ignorance

shelter (from

Security
danger, conf lict)

Innogence
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Childhood

Ignorance

is bliss
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The Architecture of Migrancy + Dreaming .
The Architecture of Migrancy + Dreaming

Border
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#breakingboarders

Sentimental Value
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