Notebook 1
LIFE GOES BOTH WAYS
(2009, 2011, 2012, 2016, 2018)

Using index cards the students prepared a subjective
atlas. All students began with- though many eventu-
ally diverged from- a set of plain 6x4 index cards and
mapped the six big ideas in the 20th century in a sim-
ple diachronic/synchronic manner. Using keywords,
drawings and mappings, this becomes a personal and
critical toolbox helping students to situate their learn-
ing, and to navigate their emerging world within con-
temporary architecture. This became an A-Z glossary
of ideas, cities, places, movements, architects, artists.
Using text, drawing and image, hybrid methods were
encouraged, even cut and paste. There were various
ways drawings and images could be used and altered
and reproduced onto index cards. Close ups and call
outs would add dialogues. Drawing and writing over
drawing and/or altering printed text or image were
used. A few apparently random paired words could
help to navigate and map learning as it struggled to be
retained as knowledge. Desktops or the contents of
rucksacks were drawn. Small texts (100 — 200 words)
were worked up as narratives of the ‘big ideas’ using
expanded definitions and references. Images from, for
example, the manifesto War & Architecture by Leb-
beus Woods would be re-drawn onto cards. Notes on
Lightness by Italo Calvino (Six Memos for the Next Mil-
lennium) started off as 150word statements and be-
came another story about architecture. Images of ‘ar-
chitecture’ so far imagined by the students made up
the compendium, sometimes as a puzzle, a dictionary

orjournal. These strategiesand collaborations became
a 52 playing-card set on architecture (plus jokers/wild
cards). This included the design of the box (container)
or the inter-linking of cards into a large frame or other
means of organization such as passports, fairy tales or
pop-up books. The thin line (Pentel G-Tec C4 0.4mm.
pen) was recommended and for thicker lines a variety
of felt or ceramic tipped pens. A fountain pen and ink
to vary the line were encouraged (e.g. Lamy, Namiki
or Mont Blanc!) initially to get things started, though
increasingly digital formats emerged more over time.
Life goes both ways introduced the idea of the dia-
chronic and synchronic as mapping devices. The exer-
cise was a cloud mapping extension of Charles Jencks’
diagram; students had to extend backwards towards
1900 and into the future to the present day as seen
in Nick Seal’s work in the coming pages. Take one year
from the last century and make a factual and fictional
radial map of your own interrelations — coincidences,
events — use the synchronic and diachronic aspects
of that year. In 2009, the first years of the course, a
micro-world was constructed in either a flat cigar box
or similar (WARNING - ARCHITECTURE: NOT FOR BA-
BIES!). This was the miniature world, an assemblage
/ mapping of ten objects chosen to map the course.
The Horse Race included here in some detail was one
student’s quintessential use of the index cards.
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POSEVODERNISH

POST-MODERN ARCHITECTURE REPRESENTS
ADEPARTURE FROM THE MODERNIST
APPROACH. IT'S THE ANTITHESIS OF MODERN-
ISM IN TERMS OF BRINGING BACK THE DECO-
RATIVE STYLE THAT WAS LOST IN MODERNISM
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MODERNISM

MODERNIST ARCHITECTURE EMERGED IN THE
EARLY 20TH CENTURY. THIS STYLE WAS
CHARACFERIZED THROUGH IT'S USE OF GLASS
ID STEEL TO CREATE NEW FORMS Of
CONSTRUCTIONS
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ITHE CYLINDRICAL SHAPE WAS USED TO
ECONOMIZE ON THE MATERIAL. DUE TO
THE LACK OF MATERIALS DURING THIS
TIME, THE RESOURCES SHAPED WHAT
THE BUILDING LOOKED LIKE.
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here’s how you play) every card has a
4 title In the lower right hand of thair cord. This tells
Kﬂu what you're looking at. But- some cards
ave additional text, The additional text
Starting with o colon, (1, are Interchangeable
definitions for that card, as well as
“What Is Architecture?’
Approach this with an open mind and try spotting the
themes of each row-fhint: there's 4 themes, the

top 3 are the same.] Anyways, hope you
l = oy o peak Into the Inner MIppIngs. of an
I

Englneering student’s mind as much as I
\Joyed this course. Thank you for opening my eyes




Sualile E was condemmned

TrainerBs only messure to QusmerCabsieacies Trsines D modeled bis rorine
worlk his subject was to fwmmumﬂﬁm when after the DeStifl movementia after o episede of operation,
haptize it at Queen's Park o the Construrtiviss precedent distill hisumderstandingof | like e Aldsimie maoeoment. Nuidity as Tom Thomsonts
brushstrokes.

(wma jooslism.

Uhurech-

QwierG cared toomy Ssahl Jockey | proyed 1o the ‘
becomingas grandicse as fabitable as the “Bildun, sle image of Joseph ; {
Khhols to P;W" fo hish f it g . g 8 ) Nﬂ‘f" pesed hisideas 'u‘:gxﬁming | pesition te experiment swith informally trasmed ot mot
NG TR ide hishorse of canonical lasi lamser @8 he guided his Gt R S g
with sulficient attention. v ﬂi streteh. ik movenue szl new ways of warking W"“u:/ o succeesliul a Thans
g mount dewn et i o p : i " }
hen mehing them e ’“"A“fx::“‘]!‘imu}” gelades Jeffersonts trnprommplu lesson

ARCHITECTURE CAN
9 MAKE YOU
y |
:Tammmmmm emo by { 4 IMPORTANT I
equipping rraderswitha a b

mﬂmﬂﬂt@/‘ /‘;

N

"/ \Vicrory PEPENDS ON
THE iNGLE REGUIREMENT
OF NoTionatY INTRIGUING VITALITY

HorseMoan i anell-
Flor Herse L Sroble R emulnted the

L untoime St Lruperys insellectwnl realnm off

Jodkey O became averdnde T Pohstro:

OuaerN Mowriched i o ’

rowveloping manne ¥
o the canepts ou nostallgic wendlermentiof P lmciows theugls sccupmnts witl
o the cor 1
E) : of bews Woads,srd 1 o I
Gesamnikunstwerk. “‘@“g‘m tean Chardes . . e decoraiion anaiiers ol ¢ POCITE; Busclkomd [Fulless
Eoames. eproved }ws»mﬂﬂmgmcgw ted by Dommial 3 - It 3
soted by Dominilous L stimulating idess.

A

Lsmmerman. (3

7
Teesines S sculped his Staible Tadihe the "
ramarowndhesovesl traditionsl stalole plamas ‘ T —
steietly es Q.MU conforomed coseral of his sketdhes
Yale Schaol o A ,,ﬂhmm 1o theirends of the 80s. i

(e
Z @A
7




L
b e sy, O i
e an i % == ——y r— v - nuu‘“." s FAK
-—...."..."-... = ' e s, FPE— S L ety
—— . o e MABITAT 67 skl S e v
i | meman \ /oy s s s AT s
P — [2mem. | s L ey
T o \ AOVERSTY
i S
MO o, —aa.
s o — BRuTarism
0 e | Y TN ANGA TEmme
--.-._:... | > _—— \ T ey
\

T e Ly

RE Trmamg
P ]

oy R 30 AW

W e L BANTon, ]
ST e T

avuETe -
I <0 14198 e e e et
STRLINTIES

DAL R T T R e

e

1L’ (| CENTAL GLomury
b | rernites
S ey w v
T 9 T 1 Py
T - ena -

‘I

\
0 o i e o e "‘r'wr;‘ TIr
v‘;il AN x { ﬂ'_ﬂ':‘ﬁ:"l." ] I‘ll. ! | T
TLLLLLLL l T T s
RS VT, -
s 3 e whuan v e Mo

—  rrrn ren e o
e T T —

e
TS ..-—-. e
e Ly

e

- rns Gume o v st
B S —

\j\ R e CHAGS "ty o mmes & o

\l“lllﬁ l‘l“(
:g.._.-.:-.. PTINA o I ESAT I N
=== ® RO { - ——— :\.:. i
/ e siucTae —
ST
—as
— ‘ DWFEEETT G wau.\ .

HEYDAL ALIYEY o
cenTia —

\ ST RNRTL ow e e
\ P ey
\ \ et
\ smsERen el
o

— £lmt_s-.wt

. / - - SO
et e =R N % [
TR t =R T
BEconnmion .




) <4
1661|0661 Vdg,g

2016 | 2018

Community — —,
Chest &)

Bankerror i you favor,collet Fromsaleof ekt of STDIM,
£200, youget 0.




WHAT 1S ARCHITECTURE ?

This is  the question thar has setr e tone for tne entire smdfer in W
Roger  Connan's Irnhodudion fo Ardnitecturt dass of fall 20lb. IS A

great question buaule Hhe more You Hnink of it e harder i becomes o
answer. CCFROM MY PERSPECTIVE... ARCHITECTURE 1S WORKING ENDLESS
HOURS T MAKE (ONETHING EXTRADRDINARY. LTt NOT Keay knOWING

Seeasansa

You_ Neen 1o GO 33 All fhis wn Make one el quite... Oh T don+t Know-

lost, frustrated, uncerrain, ynical, scared, and upset. Maybe .
Hopebully  Hhis diary of @ncepts we discussed in Class witl help organize
he maS sudh o neavy question createsl of at et provide some context.
Anguioy , we're going fo dive fight i now, So enjoy! And gmdludk T
sure as hel needed it
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