FOLIO 1 02/03/21
NARRATIVE ARC

AUTOSYNTAX

Hugo

%az‘ &//fm)'/ Oguézc ez‘z‘e the

m’c ectire 15 11 m 0 bl%
{ .

arcade, ‘wbzc 15 a
YoUr educatipn or

@ymm which 1s g word,
e read listen stu meez‘
movement.

;?7 ata text omszef 5772)1 z‘fed
ome%y bg
ol 0
f ez‘r mu emse;% s,

ezs m o1
conl ma a az‘e

Ur e zon o
el S%‘fﬁ? 2% d%
z‘ e ves side

%z‘a text omitt mzf ed

SO%/ raé%g 67;2{571@%f07’l€5 n

m’c tyecgz/%’;zzs 1ran f wa; éz‘en
ictation o 5
Dheh

our educarion.or ou
%enemﬂfea af an ‘)

OF DANIEL DICKSON

Taussig

rehitectuyre is it z7fzf07‘med

£ 1S as z wrzz‘m e e ztyme Of
Your edrication

CONSC1Lo s ess—oé emz‘ %cﬁzz‘y

seewa z‘ z/;lfzzg gr%gﬁ rz‘ er uz‘cf
z

P 5[ (i :>c omzf nitte

re C

uz‘ z‘ /Jﬁd‘ve i mind
0 You 7

aw
zsas ectal bin jw H1ing, not
om* zz‘ecz‘z ve 185 il in ar j% &

oez‘zc a z‘emr —heavens torbid —but

‘-:"‘B

z‘mnsmz 1071 0 erience onto

ucaz 107 07 g)?/ Z/J
e rea 151en
e, usuai %/ [lfp ﬂqu Z afe@mz‘ed
czz‘exz‘ 1lte m}g
A7) enz‘ 7%0 £y zc en, that each
wam’ wrzz‘e aT.’U es from a
chite cmezsz zz}p %
j%%eg ncz;lo zao foad. 5 m’ seems to
%mlz‘ f z‘é‘e cyzsz‘af/ ce eﬁween ‘%you and
see retid [1sten

what the wor éfpb/ to be about.

FOR “I SWEAR T HAVE

Terms

r education or.by what vou
Memory,(spatial warping)

see red
/Je dam fext OW&zﬁed dmitted
9{[ edia a eople)
0 ya 710U cz
c/ﬂzz‘ecz‘ure zs 1117 7med éy
mls %le
YVOur e umf 071 what you
th? ead listen sz‘u&?/ gg /y meet
1 T
%}3 u oamz m 1tted

hat do oz/i know a(/i Ut
1m
arca/’%?lc%u%e 151 ?ns ormed by

{Q% tedu z‘zon’ or ég} ﬁaz‘you
u r1%

See 7”662 6"77 5 U y meer

% #’am fext omzfcied admitte
sion (spreading action

what do you know about
architecture is it informed by
your education or by what you
see read listen study apply meet
the data text omitted admitted
what do you know about
architecture is it informed by
our education or by what you
BEEN EDUCATEDY, ..,
the data text omitted admitted
what do you know about
@@?ﬁfﬂiﬁ@f informed by
your education or by what you
see read listen study apply meet
the data text omitted admitted
what do you know about
architecture 1s it informed by
Yyour education or by what you

reczd [isten study apply meet
M lz@exz‘ omitted admaitted
ﬁ%

wha ou know about

czr(:/)z dc w(g %%z(‘) gnformed by

your e ZOA? or by what you
see reaa];f ysier study apply meet

65 data text pmitted admitted
sionalisatio

wya 0 You RNow a OUL

ar c/ozz‘ecf re 15 1t mfm med éy

your ﬁ Ziczz‘zon or /7y what you

see read listen sz‘udy app/y meet

fbe data text omitted admaitted

rence
0L Lo about

Experimental Departures
your education or by what you
see read listen study apply meet
the data text omitted admaitted
what do you know about
architecture is it informed by



DATA

platforms and institutions collect discrete truths (these are lies)

ONIHdS

ZHMOGIT UDA] L3PBIY ZHMOGIT UDL] 24T
uapav(y supna sSuppng pauwepua)
AR STADE) UTLTBUIG) AOLUSTUT
Losgy popsvjp Gropy ‘Sariorg g
uoipi] o] wey2jqiag spavmal Suigmops
oxg orsequir) snzotuag fo daoaqy, pr
O 074G} SISAYT, © 27344 07 MOF
Uy 2pRE (g4 PwON nof £ oy 1) 2N pusT
uossad addirgd 2V 47U AT
1940) WYET 100 [j ST 2T

UNTIBTIYILY UL S201702G543] Jva172400g], Kaviodmauor) :g ipuiuag 2jonpv.Le)

opniy Quh&_m.qmmm P14 = S1524[

d4.LNIM

ssouunyy urqoyy (gdvidadi] uo savipadsiag sixay payfiisnilin
&gy vy yoog ey 2],
Sungzurny vyposun woxa ] Guan.g

o ISHOE] GREY 2WLL 4N Jo P2LY0 pfismad isopy 2y fo uotiviajdxg 1eneD-0i-1a00]) F o0g 2y,

soug ap auriaqive) yoog yood 2L JO waed 2],
PIogrgas], unf uTsac] poo) fo Caiypaopyr aqs uo Koy ayood 2q1 5 uiog
bvinp vluyy giear mds

GIne] yuid oS agr osvaiuy AvAT 20045) py] 0§ SUILUIS UC) 0F) I [1P9S

E COMPETITION

Q@Q.QE.\MS@\ \kauum&.:\u\h%\ - b...\_N\.E.m{ m.M@_Ewnmgmw
HLIM/ SO = opnis a10nppis)
7P4L, JIES] 1M SH, < puuag oppnpuig)

120¢

X0fivH

sagaang purjey susig fo audug
Angp wry ny
HUUI SUMOG [ 0134 NE YI0aT
UOSITEA] FMOIAT ] (HAPADEY RINEIIY) WEsC] admsper | [ anng sEOIE AL A0

Basquorary] nagy ficp i) fo supaq 24 puv wmguzinieg yonboul jgig dap urry anpnaseyul joneg mopy adead 241 anfs

e by

v0s
1SS AngRAE “0goT Jo plioy
LT1

MASTER OF|ARCHITECTURE

suapshg Suipping paruvopy
ML JOU0ISSf0.4 ]
Kvaagpry - owpniq 27pnpPLo)

NN LAV

4apsag7)

e s U R LR Y
UBURIIGE) 4373 SApeg ANL) ST 20X ONF pravgq Aney K g st gy
2o g (g-Ii ung many ag7 foyong 241 ) ovp) & mopeqy
APUBIF] SHIMDIG DY) UDUAT]
g Kapand wlfirg ireqs a4l fo uapa)ag pr Aispeq iy azad g wffien 8108 241
AFUG]G Jf AN PN PAET DU AT T PABOAOT
sy gy Anny oo Kweogouy syt oqf
HPUE) SURAD] 21I0ADGT) 42dDJ-TIUAf MOTIK PG
sy STy T tiga i)
SYFBA A ST QOOE S2AT0AG 15 YA

JIININAS

GABPY ST 4 OR6T wniag SHAPRRG ¢ SPlidd Bssnap] 1965
XADJAT ABY OBIfURP i) 3]
UpaDlUag 4211041 SUOLDAEN pun SKOST Suopeu |
Pususgy oaapups dvmp papady
SOOTAT UOR SHBIINDIS L 66T-986T SP2lodg puv sSuappng 5o jopesy puy usodg J3o0g wngia

PV AXNI(] 2007]

WIAYPUOS UG]S 254095) 10 Yuv ] 247 ui Kvpung 11 01pnIS — I @i v

861

CTBUH COMPETITION

PISCINA MIRABILIS COMPETITION

111 &8ojougaa], Supping

; ONIIdS

v2OSVIV7
vpvpndy

pU0J2IDS

JHdLNIM

P PR Eat I O Rt |
WAIpaL] DIYIICP 0L 2NPITPAY 1 prava ] [ SRy [ [0
suetipigg prowley Aponpog pup aangmn fo Semgioo ) B spasnday
auda f sopnf SKogq 3951 ut prasgy 247 puncdy
uesgrnf Aapgg saaogg 40gic pun Magioy sy [
.uﬂm..ﬁwﬂrm_. NEME.MQZ bﬂ.w.hh\u\h WMEEQQIMML&N N_W.W
LNH.SAW EG:W\ .“.Em_rﬁ Nﬂhﬁuﬁm.ﬁ _Mu.hﬁ\ oy ubﬂ.u:_mv ﬁmwumhhhﬁw.qﬂ Eﬁ\ .W%M&u?.hmv\
FABNGAT BUAT DIO(T SDIBGAY
HOSMAGON] T SANDIBEAY Yo5 of il aus wof oy usasg puv oy prucisen
434y ARPE] | SHLIC,TJO) a8 piT
SPOANGY) GUIAYp) AANDIEQAR AININETY - GIF 1o a0 SAUDT puv swvidedJ
fysfopnyy pavuseg suroony aof Lauadg |roapdos g 4of siaaagg
AHSUGALTY 3] ATJI LAY DLIN P SPAPOLG ]
1920y nof adoag o s n
LZPUVXE A Lm_wn—aw._uh_m@ 20T JIA JSHGT) wm.h.nmﬂ_.ma_mw Sumg J. ..mMu.&n%Ru.,H war [ Iv g |
iy weay Apgy a1 fo #w 24
HEHMN .mhu%m h%uhapm__ bﬂﬂu_ u.n..k..waﬁm.
PIEOSQ) Y 0AT Speip
Y

8L
noguiv;) ‘tusppng

upgdnyy goarsg uvgsny) goivs

Apuiapopyr Jo sarioagy
AT (5opougay, Susppng
IT-PIPHES. — T "PHET A

~070¢

& P i A
b i B 1 s B M B it S LT il S S e i« Bt B iV R P e[ ¥

XL AAPLOXE SKSSIT 2aki [ sagjor) Kavpuniag 2T

duery Bupgmygng ey y poafiy prvpiog epny fdeny

pnvII0)

SPADGLP 'E) BB o] waReuagyy o yeog 241
Avagy prpsryy Suwy) wod
amwu.u.m QENU_E Q_Whﬂumpm\m u@.u!m ..‘ﬂu.nLHum bﬂnu. N@Qmﬂ ED
dnegy awpsaypy yavury
mw_m_._.armq NEEMGE B_.SNBM
HOSOIA T QIR SPASA] UOLE) MG U SAIVIANYT AXF ASYEHAF 35110 vas gy T 1PIHGIF
alfog) wWo [ SHGET ANQ) 6F SUBGRUG Wod,]
UATRHISUY] 2355 WAG1§ dAND3 Rl Buanaadary

sfopny] pavisog 24npappay poosdipa-UoN BF UG EUPOLIU] OGS Y SEINPAY THOQIA MRRINPAY

POLDER Iy FISOURY] SAIARFS ADG]() 1P UNLEG PHE UOMI=gs1y]
droary spaFuy ayaply 10l e JRAR DI A U0 BUCLYAY WE 240 [y 5T S84
ronpslipy HHEY PopOAIJ HISY [0 D] QY 43240, PUT BUQ)
uEam.MEme JA2G0N mﬁ@.w. ﬁ.wﬁﬁh%a%mﬁ.__& SJUZHIT P T
ZoWGE) IO FUSY DA SHUS PRI Y
Boy i PO Y [RAGVE) Furmoap sy wz s padsaad sy s olugip pa uz vpadiaad vy
VUL AL SPHOIS WG PRV I AP 18 GICT
SPOGIO WY UPIIRGUOTAT 46f 0 SO A0 D O0AIEN B A0 AN SHORAGA(T
pozg L caguunf snopeyg fo asivad
up e rag Girunayy Ao SIEY [T B A8 JEAR HAR g0 A
g yird wird]
AT o] SOV 40140 U] [0 Bl pRIY pU S iag
n-s_.mﬂuhu..hﬁﬁ QNNEHLNM SIOZ-I86L sd4e 4 ..uﬂn&!%uhum uyey
XPRGA GIUMET NMEQ% E)
210 4 uolag wapg suwen g ok

LSC
SSINT FY[ uappsSe T

Sourpg SOLON] ﬂk@&@@»ﬂ noqguiIL”

201F] punog gz Suyiy

M. ARCH 1 ACCELERATED PROGRAM

UOLIDIUISIUGDY] J041272271G2.0)7 0 2317994 ] pup K109g]
] &Zojougoay Supping

2ANLING ALY ULIPOAT Jo Kaoagp pup Kio7siE]

T Opers = [ PR

JOATUOPAT

“_.‘r.,.._ LR m SM2UPUE IS
R e, mmozuuig |

moSsvpo)

e gSunquipsy

oleess gls 071040

WOSJANT GBB VY SEIPULSAY GG T
O] PN DUDGANBIT O 53 12140 4
wdunnpy pra sty (T S50 aqifosynr) iug agido sy
FITMBT N ALY BT 52 12 STO Y 5]
UL YUS] ST RGIOL) IS
CLEYY PATUARY #RA02E) UOH FILE]
uBHAC) UDSTY oo Aimag] dy ]
SgGap] somnf yuy puv na g
ABJABYI Y 1400y B 7 $0 Kwsusg 00 iy 3ddo pamg sualey Kmpopy fo vaoy
SumAC] SV FHOE] YOuG
Sy OBPT [ SIUAPRIS (GHOM ST ISAIOULT) SOpul onpn ]
oo g JUH FnUR]
AU SHUJTANT 24023 B AR uvadoansy Jo augppngy upy
SLRTY ¥ [ WBHAL Q06T UG MAPIHGAY A3 po [y
BOUSTY P SUDGH [ SAUIS 47 PUD 34D PGAY RS 257 [0 sl ag ]
us IO P MRy ST drpy fo aanpa gy sy
uso 7 ] ACT ML Mofag ADAp] 07 P 000°T
EEAN T Joun[ o5 4mse) Jo AT sueapusg [org 2y
_WEEES_U SEIRROCT JANFINT) PRI WD Aol ST0T Y U ITAINIE)

vST

OLLT SUBRST JIteg ﬁtmkkaukmﬁtb

SUSULPAT Sajanyr) VISHIN 247 ADIET w24pigr) Kus 72T
410y agr ing Surgiliansy papunoyy Suyrpy

‘VOLLICK MCKEE PETERSMANN

Aappr g ARy, AR T FG7 T PITRTA] JON
GHIG) QPUR] AT T YBIN SATFHIAL 6o ]
wtf oy Hie) ap\ Suiivagy aiv §poac] puv ofiT
wn ] waygey 24X quen Fuapiy

PICARER R 7708 o hgsivry jrodny 2y
PR ATOSC) FAuapy Fupag fo omviaodmy ag ]
mogeugr Aoy ([ Kadnalim gy S0y viegy) shag pag painy gz Sy ooy 1

SLE
DX ‘T 700 Snuzq 1ddy

906
DATULLGSOR LGSOLLET SPADT) IS0 FUIN] A0f S AT
QU pup I UaSungy Jo sivag tz

A O H TR L AL
FUDLG FULET JALL) Mﬁﬁ&\ﬂ E'\mm_ bﬂag mﬁ
v BB OGS WP AL ST
AFETHDT WHAL KAH,] 2 F pun punsg sy
HOSATT) FUUY Pory pu AUsi] SSUiE)

JLOX OBIN]

r..n.’

i ] PV 20 ¥ AT 4T
squrpf surf sapry LAy J02A0) [5 aiT pup giray iy

Pejed XFJE 1F0NT BT 1 JIUESEIeAd 2] 0 2BdY 397 prv s1ap0ADGT) doM A KHE A SYT W 210) 2T

YT 7 qapaag wopliag of prey aq]
ﬁ.hHNNNH..m \ﬂm._w.nmkwrm_. EES% N.HHE!L—.H N§
ST D H HPIN i) 4,

L B A ISR B S AP A a0

976

w1qof S0j4vr) o1ojUy I0n

88
HOOJAT YUl QYDA YN

CARBICRETE

T 1 HIPH ) i
adojrad [ Kungaugr mopny 2 g Avgg g1
JHEN XaTpr SapugaqT jrgdosoyiy g K2van s jusyy AR oG Suiniayr
SURIT SHAPGTY BAI(T AIET
Adisag Agisur] s1GBIAFT Suiddy g

I8L
0z ‘umduag 03ox)

v Kinjuar) G0
SAANTINLIS 27249U07) Jo USISICT

AR P\ B35, Az Sarpy
PATOLOL] ATTIUIGH MOLCIA 0] Jo STy UAPADE)
HESHFND 1 SINGT] JA2q0 Y IPSEL A PRE IR
uapsieyy unf vy

Sov
swp(] SN F000) 247 Jo grug

AU Gqoapasay] JpugId
192004 ] UI153(T 20isug2iduor)
Fu142911.8U5T UOIIVILOPSUVL ]

L]0y AT (G 0] S j ] ROpTAT U] 9]
Aefier) 1o mvaRgEedng ag [,
aafpory wsony suo v ysanty woo -JivE

E@m o SEeeg o yseg g Y

!3 hﬂ.\._h a»";hﬂ aua-a:

6LS

§7410) (440§ $70.405§ 2ULOSIOLE

Suruu]g uvg.f) jo lioaqr & Aogsipy
sargaq1say Jo Kydosopyd
Ranguary gr6 1 720N §sysusy

Jpamar) vpssaar) (7 UBEOA(T ok wivA] 0f MOF]) 2J0ai B 3 0] EF]
AAPUDIBIG JNINT (KADdgi T SQOnEGLT) WG] puiJ 0} M3y pUb SEBAG N SBIB,T
wsn py aussif pa o)
WGBS St Bf WOy SIULDAG]E)
I 20238 ALY 24 uA DY |
Jjoogq vrada) sanogy sy
vossa g wpupady Janbac] o geg a4
pagquiesy ugef wapy prv o
Raagsusg) waypy swang 42410y puv PPy

L89
(286 ) pinor) uuapr) ‘Ssuoijpiiy, M&Q@ab 47

SSULG 4IYDS JG7)
1GSramsuiny snfinyy 1gStmsuiny) snfinyy

g1y 031§ SUDLISHIAT 8T 40f ST

STITINATS J727S J0 8159

@5 mN

= ey
P T

Blaguurg) uayy suaog 42910; puv (o]
A2} IMapAO P\ 10isad 4 SK DG
satdwgg wvipnf Tuipusy u fo asuag sy f
WD) WP (T# B0 Sep 1T fo wuvaquisnay] ) maqoad Apeg-a24g ] 24

aponng ugsf vag ayf
Ajpeunsy) ugof (T4 ussugof januipg) sa1pn g

Apscraflo jsoC] aopokyy Juansysiung puv i)

uapny ounf Appaquag pue suag

L61
N 27g 4L, SIPH]

a0pmolg 201pmols

VOLLICK MCKEE PETERSMANN

=
_.”.m S Be-ile & W @
ril—rArn

.

§jassnigy

isa_ B N S -
el W.J. o B
Bisda . mmmam (A | ‘lv

g BsL N | FLE Il._

..i...,_:;”l.:.n..uu .
o= = aRs =B _ghsguy W

uadvguado
(g3 QWN <

R G B B b B B 7/
amyBayep] uelp Aumeg fo oy g
xpmss] sy s Fuiddiqg aqp
.Q.AE.W.HQMH bﬁNg REQ Nﬁh.u@ EEEN% mﬁ
TPy o (L weivapuag) qrvaq o puvipaa gy og
Uy o (g wovapuag ) avvg fo dpy pory oy,
FUFPOR [ (gy ueSeipuag) aupg 4N oL
uossunf a0 [ yoog AAMung ayJ
UDHEVL) AN SOUPGANIIT PUC SUGLDLT M0Gs Siiiav gy 1a554]

SR AR LILPT $) 3T GL A YU TAT AL T

¥8¢
piag() 201§ DUl UAUSTY] TOfIS]

EXCHANGE IN DENMARK

JUIUISUD AT 192L04]
JUIUIO]I0IP UPGAN JGOUIDISHG
uisa( Suippng apquurvisng
STUIUIO] PPOY UL 254107) 11SBG
UOLIPULAOSUDAT PUD UOLIDAOUTY St

1475 [pIparorg

IV [PUOLSSI04]

_r.r i) L.
-L.—L.L]..144 _ -
IGSEES Ju_.wla

[ a7 B A S F RS G Fi 4 | VTN
usyy auaaps [ Rugen aanpf ig dog a7 ol
HIGOT) PAPNOFT] SSHOY PUD SULO] THEGT) PAT0NT
OFeUYTIR PUBUEG UIGT
yrzid why avf g 24,
2oL 211004047y 24k suvf

Pe _
[T iof ‘mop] sapLg qrog

mua.a\,amnh b saaurzgrcy
TN 43G0[T Spousuri) s of saquiing

ARTS MINOR

WVSQ% guy 247 10 193§ |

ZATIIAISOLJUT JO UOTJOMA2594] Gy HOTJDROUT Y]
s204m0523] 42784 puv (3ojopdry
spogiapAl Siskypugs jporiounny

SHUPGIIJA] JOIIUGII]0I0)
Sukanang ang

prE )5 _Bewe-§ T L8
!. rll.,t:r,“.hrl.

QAOGYIGY) MU SHABIS 23420y pun Sopd v g ApoT
w by pa g Sieasz | KOS 13520) PUy WSIHBLAB AN 1]
a3 [\ m O (ussey) peydesopg ) engaq mdiid
WP B

0s
SIGUIINT QST J0I1L0GdDII AT

gsng aqpy ‘2007 Jo spunop]

IES LTD.

.ﬂum\m\m%m\\@ﬂ h.w SNUBGIZIA] PrI]

7 SULIZIULSUST JDANJINLIS gUT UMD

o, LoNiazs ey ot
.I..-.Lw. <fmr_'ﬂw.rr..—-m.
.r"T_».qq.i

IRUY [N STEAC AT 2 SISNGAT I 747 f5 o puneds)
A IOTIAY SN GI WO R EHONN

mﬁ.w—m\ﬁhmm Suorppounyg Appog

STHFISKG TIISTIGDGOI]

PUDULT FULLIUITUT]
FurL2911 U] JOIUIUUOLIAUT]

[ SULL2UISUTT [DANIINLIS

..... ._H.lv._l«q_-n—rli
-_E_Tll

B it eyl

=" @SS RS

l..r _'-lrrbr.

?h\:-wmasn.t \b.\\th n..h.-v \..&.u_ H\hh.—\ E.h\.——\r. -..\\C \-.»‘r.h-l
Aysaakoucy aopolq sapquivs) ag [
sabang stny alaof suoipn g
23 AadAVE] pUGTURPI P I 4L,
QT GIUBJ WHRAGNE 24T

86¢
npvg quykLq ‘wzinpog

NGINEERJING

L

SAUDGIIP] JPINUYII]02E)
SUDGIP 01307 0UL
ssppugr skg SutiaauiSusy jatr)

| B8 S EEsS

42uigng (' a3 247 s 42707 24T
() Banasy p86T

&M‘W 112720 @M& SO 0 UIODIL]

; xm:&.\s W ww\ew sasuorgpnbyy wiguaiafficy Cavuipio)

ssagang Aogup SFupay y1enger)
oA 4050y Avag) wvnaac] fo aanpig ag g

Keadnxsg-ngpg op awojuy mnag 107 4L

wmdkkcﬁ\‘:? \hﬁw\ ..?:.QE h xh\h\ha\&_\«\\\
m Suntiv]  agy ‘ungayng ifos agr
wm\wuamN FIYUDL] SIFISUJAT ISHOE]

N
BELL MOBILITY

soeuvud(y

Stot .@3.%‘ DIFUILILLICT TULIAD,
SIPLAIP AT HOLIIFLAISIO]) i C Rt %Qﬂ\ wid

U01SS2J04J 247 01 OLIU]

Kengprag Koy [Sh Boguatyry

SULLIIUISUT] UT UOLIPIIUNUULO]) s .,
. . . . . . 703L) _:G?tc.q

TS TOON O TEony
ALY DGILRY MMONT 2341 2T UYL PUp

u |
Fw TR T TR =z
: ..“'i.w::rllrc.u-llr

: DHLDGO]} 90]J0]) Gy PUnog
ﬁwﬁg@mm 2G] SPUNGY Ja]

.F\._

Suriaauidus u r&a%&ab

4] FRATRAG,] JATY W0~ J G TS
Kapaengy snopy praogq man aordg
uosqps) wrnpgg ([ 9mvady) sonivumanopy

BACHELOR OF CIVIL E

M@M G ynog K7 1umyy dogr

1722 A 1 DT S 74

R.L02GT JISHJAT IS4
¢ smnappn)

A2fsuvL [ gy &) snuivulpoutiaqy

HOSUAYR G JOINT A2tlid g pajuaisny] sApoT Sunof v gy 28y oo 26T

edonsvuuvoy sy

I Aagsiuagr) nuvsie) o4y

T AT FEE] 7 AT [P
SHULUY) JAIG APSUBAFS 2T
PO RULLT SHADIG A3GF0) PUD S0GEAOMD I 2T

mWWN Mﬁo 12yo4g Adoa g ui 71 20340.] noK
QM» Qmwmﬂ C :

20U

¢ Aagsiuayr) jpiauas)
BojoLg ADJHIFOPAT PUD [127)

P R O] JOS PR P S J T
S "D H RPN AR Sy LRI 2] 24
1e14v ] wnng i fo ofiy
SIXa Mpr S B il
wng Y Ay (94 A np) pasasadact 247,
VI Y Fgd PEAPI Aennd Jo vioudizg a4 T sy
POOSRIY JBAU T wissssy puyg 24T
20 HONET AOSPT SHLIOJ PUB SR T J14 JUASTT
1GRY TT N ] (b AND gRurp]) saec o pusp 457 241
wnL) a7 Y NS NALPAf fo agiv] 2y

Ies
sdoy sazisodde) aopuay

BACHELOR OF BIOCHEMISTRY

Kydosopig g jpropr o o4guf
z smmapr)

sISAJDUE 911010920091\

[ agsiagr) jpiauary
ASojorg porusiuvdi()

Koy sananv0y Ko susSey
P G Rty ro ) e g

Ky joranvey Angy ([ unrpap] aoprig)) ursvapy aopuy)

Ky ponacvsy Kngy auvogay agf Fuog pr

Ky raacvey Kngy joqusg

duy parawg Kngy (zy wswipy dapup)) savig o 120y
uvirpe) AT UUT 244 J0 puiy 2G7 jo uvag) 2
uvwtve) N (T4 $po umiawmy) spogy umouy

9 €
avuopys ajaunf Gpvy 2apayg agr

N&QNNGN\N\W
TSetsige - To8 Sadas : {
1o Eueg s SeESEET TORARE 't Sepws agn-gueid
r-ﬁu;...ﬂ.u. . rt m_l.
ot i l, E
e R ™ R
X | S Fu ad ey el l.
-Iinlrx ul) b ,plnl .E.
08 il u.,luEll.'ﬂ.r.u. "Jz_ 5 =anp;
T | Pm.Lwllu.nVEm_iji. Bosanell e iadd Al
m_.:,_.......m.”m...._.,_,.w.uﬁ.l.ln.ﬂji.,. ad s w4
bl e e g et iR bt
:Tll __::;:_l._ |
B eeee— T e S MR
R e I = P JULOJN]
"l.. i ey il C NMQM&QNHN
L~ 901U
r.r.mrnrrfw. yl..~ A
| I N S——— - Hnu 1 hN\N@&
L rm ity S
_.:l i H e
Mn.r_(.x,m...rﬂr.:t_r R g #0pucy
M b e ._vt,.  o—

|

UPRABE) TN BAPAGIS
upra vy N (T# UPHPUDS 2T ) SaUBLPON 53 S2PH2AT
Copprag aswmrz uoip (T uoroy) wojpay o sy 2L
BIILG) DGIURY (g4 oo YRAIE]) IR P 70 14
ar ) vl pgRN s
HTRAn P\ WAL SpIedqs) pag di-pam 2L
susopy seinoc ([ evpen a7 07 apm saapqpn) eres aq7 of g SEGEEH 94,
SUOPY SUSHAT (ff ANBI0L) 254 01 pIE) SAGHE]) ] 254 7 def spuvg [ puv Fuoy og
nadg (] auvaf (T Sagugy fpyosg) sagug A0 o
wvting dgd (L 50e g pang Spp) sediueyy wapng g1

9¢€C
aimog “Aucy 1N 29T,

e SNaaasrRELET

uamga L o[ Wy prg puv aagL 4o Bgeer] YL
Buygesoyy [ (L# w2raod Cupf) saoopf Gqiva] 2q7 puv aazpd duog]
Zuggeseyy [ (9% 42rmd \eanpf) anigid Ewm% jep] g3 puv 272ed aaep]

S61
x114094 Grdnayung

SULLLEY m&b&m\.ﬁ

o0L3§-A710070p7-A7103705.47)
adpajowyy Jo Kaoagr

s2may ) (O VIRIONT f6 qmauaena.i AIEDAL ] O] 2 [0 2Bt 4 2]

] ) (g vmanN fo sepmoays)) wrdsery amag
supond Aagdo gy (g G puvpasgu] sy 1) Susag
ST G (S PN fo sapiusagn) Ko sip] prp sAoF] oG]
Praaiy uvgouof (T Suavugjdvg) puvydvuog fo Janiug aq |
H2Ivad Wd L (T4 ‘promann] T PHomsic) A58y fo 1je) 24T

h@gm vynf & snduy Ky ayr umocy
0L

gujr) vuAuLr) A00( 00L] ‘U0IDIg

24njpaa]i ] Asppupg (Avssiy papuaixsy
Aagsituagn) 77

DANJOAITVT GSYIUST TS

ofoRLS 20C. P SHORI TS

Sﬁ&th TLL

FRQPIDAT N2ZT (S GIPAT ‘97 # ‘PO 2L Jo Jay T
proaig upgiens| (7# Srepunjang) A swaony 241

SONOS ISF

i Ir7

SIUUIGTVIA] TEL

TR TEY JTAN SUOSTT] P Ul ] JAOHS SI0L A PUD S0ty
1agpivad Kap (g Soqag fop ‘praomascr) sopy jenby

XX IGT XX IGT

INTERNATIONAL BACCALAUREATE PROGRAM

QuaL] TH

IRIISSOE] PDGY AFUMNN IFIN PG ]
Fuygenoyy [ (g4 S2aiod LLvE]) spanag fo saguuvgr) 23 pup 43pind Kavy]
Fugenoyy [ (cf Yosind Lvpy) uvguyzy o souvsiad 2y puw 4o iod A0
ST ' (Th PRAEN f5 sapiuoaqD)) agaipiegg sy puv g 241 U A4
jenanbssy vanpy appmogn) aofaaivgy o

1.-1.

lmn
ALL

lllFu._rll
o] L ) —
Fm | ot e

uptng diqd (T4 S0 AR SE) 0] A2gng 24
g Fpqd (S# GO0 PO ) STET saquay 2L

2200 AT HITES LAULLIT AL

UL IPOIL JOLIUR]

s W A

SHOPY STISROC] (7§ KXUIOE) 27 07 SPIRE) SAIGQEAE ) deag) 270 P 0q7 17 pevanepay 241

._NS.H.WW g\x HQWQ&U g@ -QNM N_Nuw th.g
SR ANGY upiisapes v b g iy

85 S _m-:rw_

g ! FJ, "=~ Sp-S3 3% M GHYD (I UBGGY) 1290 UOSIIL T UUDE ‘210G ] 2T

4% Fore gevEgeE-o ™ TG WL AT TN S i Sy pus Fi AL S0 pn 20T “OB0AL0UO] SUOT A0

8 lﬁ T T [[EE !r CIEtl T L 27l _wEh (ET# "prasmXiq] spog jjrig N BUIPLOITY] JSUT) APMpPOLT Q66 [ JPUISLL) TUTY
e e e B S B S P e : —

wlur rl»r...ﬁdlnl!

Tupongy staq0) (0-I# 48g popivag eyl) qing papvag 4L
apeg vyanasr) ([# 49pEy woSvaC]) A2pry uesvac]
42 gusnoN] wAADGS AYOpunJ prp wo g aumg peesiac fo ABooq gy gy Sty spagadiy

SYPIX YUIx Yuax SIUO AHOX 010YY

a2 guuanop] whangy wopg s pepnads jondiar) fo oy iupr g Suavog spagan g

AT " 0pu01q]
"rq._u rlrr. ‘[TL..! _.H..H?
wm..ﬁ.nwmrf..ﬁmm“ Lu._q YLOK AN
wlr O Mnrn_m‘ ﬁWr
..I:h.:_n _Cﬁlh: :-I.._”.J_.

C o et E._j:z:.u;...-,ﬁ ne _Bad

r.lu d .L_I,IIIEF
pl TF lli H

mww 1 |_BESE s . BEgE
nwu e g e P
f‘ m_ W BT T »
Wr.l.rl lhllgnl.ﬂﬂﬂnr
aat rlln.nﬂ R
..TJlArl..rIlllh-m;
- tbmtl
.ljnxil;ﬂmi[m. i)

e & 5 1y
et (uv3I0)

m..‘lu..
ﬂi.a.

11 | 4

SESsOSvEEnEg ‘.“Lr iz uaed e f dowr .
2_:.:”1 r..smm!._..vm.wliawiw s, xﬁ\.m\ﬁm
ul.,ll.nuwuu“ Ul

MLy WUy (4 ST ] g g S

Puayagy audung ‘viguor)

aBu3y] (T wisownjo ] §) 13GL W W, /A0S 38 pad] 24T /Al smpmjeg) 4 9 1o waL fo soanuanpy aqf,
B4 (S-gff WL ) ST g AL / qoravyq 241 o savS) g wiaomy ul WL (] 1o, W Jo seanpuaapy 4]

90T Prooy 199 Py o g A4
TNV 2] | A BUO ]
datiear] (OUBN] ([ uvoviy 0ag oy} nading sy fo anopy ay g

PR osST A O] TSR DRy 240 [T |7 67 1) pRo] wwr) Rydosepi i prp uspg Muop] @ e Ay aof seaasigs

aava IO WIR A 24 Jo ORI ]
08 ORI (T F2e ST e o] a4 i spaag aq] ) suwaqry g,
FIEOG UGN [ TOULE SUIOQINT JU 0] 24 f $§ag 25T ) 5240088 24T
HOS [UEIN (TH BT SEOPIN [PMOMIT 241 5 5ja0ag 2y ) wopiBopy sy
Koo psagy (T Sipusayy uSva SET 24L) wgig 244 241
ZanbAB LY POADE) [21AGEE) IPRIIOS fo S4B PAIPURL] 30
affogy ouary smargaany Jo prapy qifid oqf
wi gy [ JHUEC] HONVISGO) UBMAL] D o D0y 2 [ ISy 10 WA ANGR ST ST [
upgvE) JN ([# MO HpPUT) J42GOnLasIN]
SOY Kajpr AAnguary G, 247 o Suiua T SSONT ST S9N 24T
svnaary wef proy 21 10
Kasasy wayy JSANT SOOPIT) 17 Ja0g) Mmagd MU
aaagaoy) [ #eaC
dinugg ubjangy papsiaay] pragsipiag
Aangpoag Kpy] sapiucdg) uvLAOY 24 ]
Gy WY PRIy drysanoy ‘drisrana) ‘Quyspraray ‘diysozopy
A BYd 190
Aoy 1rvgpunay sty jroms fo posy g

JERRY MARCEL| CURRY JELISA AUSTIN

JILL

FREED ZACH AMBRA

CONNOR

MATTHEW ANDREW ANDREA KIRSTEN

HOWIE
OZAYR JOHAN CATIE

MELISSA

HUCHENG

BILL

LINSEN
DYLAN

CARY JAMES SELENA

ILOE JAKE EVAN

<

YING BING LILI WILLIAM JAROSLAV
NATASHA KAILING DAN WILBER PIERRE-WILLIAM ROOKE JUNG-RAK

YING

SEVRENNE GELILA ARIANNE

GIANLUCA

CORA-LEE

BETH EMMA TYE
CHLOE LIZA

LISA

SALLY ANGELA MADESEN

STEPH

CONNAH SAM ALEXANDRA NEIL

DAVE

LEVI MICHAEL

TINA MONTANA ANIA

DANIEL TAYLOR SHANE

b4

BING ER

KAREN

SUZANNE

IRENE

MONA NINA REBECCA

QUENTIN ANNE KLAUDIUSZ

MIKE JASMINE

JOSEF WILL DYLAN KATHRYN HANNAH

JODI ILIAS HYLA WALTER

OLIVIA

ANNA
NOAH JAMES

CHRISTIE

N

GQJ‘HERINE ARULARASA

ANGELA | DAIN LUKAS ANE

LOGAN

DAVID SAMUEL

CISSY JACK

GRACE HOLLY

MOHAMED MISHAL



TEXT

ou know about architecture is it inﬁrn-zed by your education or by
see read listen siudy app/y meet the data text omitted admitted

excerpts of writings (yours, co—opted) act to un-flatten, re-examine, de-code ‘you’

Although there is no
pointin trying to
restore Schopenhaner’
separatioti of art and
state; it is equally
Jalse to claim the
apposite, that art can
samehaww be
swallowed up in
histary or irreparably
damaged by it. Music
may not be inviolable,
but it is infinitely
wariable, acquiring @
new identity in the
mind of every new
listener. It is always
in the world, neither
guilty nor innacént,
subject to the
ever-changing buman
landscape in which it
MGUEs.

Unlike the main floor, with its polished
wood and airy bigh ceilings, the Stacks
were a low, cramped warren of gunmetal
gray shelves that ran flaor—to—ceiling in

It was as if they
were refecting
that stuffed
pepper, which
cantaing every
imaginable

narrow aisles. Seven levels twisted bebind  flavor; sweet as

the west wall of the library like a secret
labyrinth that van from below the ground
ta up under the eaves of the roof. Floor and
steps were transhicent glass brick and
six—foot ceilings strung with pipes and
ducts were lit by single—caged bulbs; two to
an aisle.

candied citran,
Juicy as
parmegranare,
with the bit of
pepper and the
subtlety of
walnilfs, that
marvelous chile
in the walnur
sauce. Within it
lies the secret of
love, but it will
never be
penetrated, and
all because it

You can't map a sense of humor.
Anyway, what is a fantasy map
but a space beyond which There
Be Dragons? On the Discworld
we know that There Be Dragons
Everywbhere. They might not all
have scales and forked tongues,
but they Be Here all right,

Memary is the grginning and jostling and trying

deceiver. Perhaps
there are sowme
individuals whose
memories act like
tape recordings, daily
records of their Hues

b complete in every
Proper: detail, but Lam not

ore of them. My
memory is a
patchwork of
occurrerices, of
discontinuous events
roughly sewn
together: The pares I
remember, 1
remember precisely,
whilst other sections
seemed fo have
vanished completely.

You're a Brazil

sensitive Where

aesthete FBearts

Brush the were

SaCe onto entertaine

the meat din fune

You could We stood

make the beneath an

menn amber

sparkie moon

with a And softly

rhyme whispered

You could ‘one day

drum a soon”

gentle We kissed

drum and clung

I could together

seat guests then

as they

come

Chatting

nat about I‘.xpnmer “When she smiled, T '.]_lwﬂ_‘,-'s noticed the sparkliug

Heidegger, clairement parmi
but wine! 1es mots du

manifeste
Russell-Einstein,
« ... COMITIE
membres d'nne
espece
biologique quia
véeu une histoire
remarquable et
dont la
disparition ne
peut &tre désirée
par aucun de
nous, » (1955}, il
est nécessaire
que nous
réalisions les
mauvaises effets
enracinés dans
les armes
nucleaires,
biclogiques et
chimiques ; les
armes de
destruction
massives (ADM).
Pour presque
soixante ans, le
mouvement
Pugwash mets
T'accent sur et
combartu ce
probléme.
Néanmeoins, ces
obsracles existent
encore, alors la
question se
demande, « Dans
quelle mesure
est-ce que les
Conférences de
Pugwash ont

whiteness of her teeth, aligned in perfect rows, and
it made me sad. This was the last trace of her
beaul‘_v, her _Vou‘;h. of a whole life lived for no ll)jug,
for no one” (Huong, 2002, p.17). Each woman in
the novel Paradise of the Blind by Duong Thu
Hueng is a pnumrhouse\%un@kewe&sﬁﬁﬂw
thoughts and experiencpsdmsngredseless hardship
yet remaining willing rdesmittedgd barpies an
characterized by this desthipnkorespoiibillDebpire
the tragedy in their livebyltwngythbefrotighorist,
Annt Tam, Hang’s auntchallepfushepestienand
Que, Hang’s mother, ealihertdticalworld for
themselves wherein meresponsibilme geseoy, but
more so simply factors iwltteit $ivesl Ndnetheless,
it is seen that, whilst se@nfﬂﬁﬁ?ﬂﬁﬂi{hﬂ’tﬁ!ﬁm’ﬂdﬁ
man in the novel acts tadspbtlsebdithrae themen,
highlighting their greathiswmidiries. y damimining
how various male charapersodidecilypurostmseswith
Hang, Aunt Tam and Quel iethirne Hnadigw
leading women will be showmyasteaving been given
a means with which to Tesparibitllithdrarskexpose
their strengths and hardquathpemsoedeif at all?
In order ta canducr this
investigation, we must
attempt to objectively
examine how ethical
systems vary.
Correspondingly, the
notion that the
responsibility may
entail the further
development of
knowledge possessed, as
well as the burden to
decide whether or nat
to share and reproduce

this knowledge must be

to sell you souvenirs.

I talk abour the

We ignare the
blackness of outer
space and Py

attention to the

We need

gods, Lam an stars, especiatly if’ 1ot to bf.’ [é’t’

atbie Bt Tam they seem to order

T —— themiselves into alone. We

therefore a liar. im:;stelixzfmm. need to &ﬂ:eaut_y, as I said, is a promise, an
Distrust C.‘timmm as the I/ anticipation, a bope as yet unfulfilled. To
everything I say. aEEant ey find somiething beatiful is };re('isg@, nat
Tam tezl;':ﬂg the o ’Z;&’ v Dothered yet i have finished with it 1o think it
truth. The only ' 4 . bas something firther to offer. Buf also
truth I can Hufpariisney 0000 L& because the nf’;ﬁ we wmeltz ko the
understand or ﬁ:?m every .!)rem‘ﬁ o8 while. beantiful thing itself, the more we come to
oxpress is, i F RAE Eow'l knigw atber things as well. Bloont talks of
logically defined, d_reu.J, lying h fr gt ongeading “deeply”; I distrust thar word,
alie. {'ﬁk'bﬁ_’i w fﬂg‘flt: 15 1 Si1ce with its sugge:ttian that there is a
Psychologically Sk :zl"m.?rﬂ i rock=bottam. Think instead of reading, or
defined, a shemownliphicmns, Y Uete lanking, or listening, as a broadening of

symbol.

Aestbetim%yu learn to get by

defined, Jram day fo day,” and bones. The air 501‘)66?’6’6!
) | Sam Regan said became Fiona, and "
etaphar, & :
How we P sympathetically to deserving—rg, Abou; )
bim. You never demanding—of somethin
remember e o :
think in longer love. Ordering
chan Lges terms. Just until matter was the sole
Boen eoe dinner or until time endeavor of Life, about
Jor bed; very finife whether it was a
hawve lived.  intervals and rasks Jumble of 12
. and pleasures. self-replicating reals
T'ime runs EBscapes. madeciles in the
bﬂl‘b 'IUﬂyJ 5 pri maordial ocean,
or a steam-powered
We matke English mill

stories of

used by ber body to
make skin and hair

turning weeds into

our lives. ausingior Hots
ying in ber bed
turning air into
Fiona.

1 dow't always tell the Waiting for the first  Gaod morning, That the meteorite isa
fruth move midnight. This is DJ source of the light )
They don't mind it if Satyrs and their child Crash Crash, and I'm And the meteor's just
you're told where I'm wives here at the Dark Park what we see
from Waiting far the last  Metal Shoppe getting And the meteor: 'de isa
Anyone I find move: my chrome polished. stone that's devoid
intrusive Saaking up onr Yall bere know why Of the fire that

You will bother if you primitive world we're gerting our propelled it to thee
choose me chrome right? And the meteorite’s

1 dow't always think of Cause it won't shine Just what canses the
you by itself.) bight

As untitled, insecure: And the meteor’s how
chigrafurm it perceived

Lwould rather stand if And the meteorsid’s a
yau stay bone thrown from the
Why wawld I lie to woid

you? That lies quiet and

offering to thee

Having defined an arypical hero as one
who is not limited to the confines of
traditional heroism, it has been found
that, in using atypical heroes in The
Colour of Magic, The light Fantastic,
Going Postal and Making Money, Terry
Prarchert was able to make moving
attempts towards confronting issues,
while keeping the novels human and
satirical. Through Rincewind, Pratchett
created a dynamic unlikely hero who
progressed from a highly relatable cirizen
te a fully-fledged hero. He was used
successfully to confront normality as well
as ableism. Our other protagonist, Moist,
served to give a perspective from the
morally grey side of society. In using this
viewpoint which only became accessible
because of his antiheroism, the major
themes of criminality and reformism
were opened to exploration. Qutside of
these tour novels, each of Pratchett’s
stories might be scrutinized to find
similarly diverse and original
protagenists, many of which may
represent “isms” and other aspects, as was
considered in the first section of this
paper. Ultimately, it was found that
through use of subtext surrounding his
atypical heroes, Pratcherr was able to
confront and give commentary on issues
relevant to contemporary society.

While it has been found that
Kant’s system of logically
applicable formulas of the
categorical imperative are
biased towards a maxim,
whilst generally disconnting
its consequences, it
nonetheless stands as one of
rhe most clear, concise and
objective ethical systems
detailed to date. As has been
seen both inherently and
through examples, the
operation of both the
formula of universal law and
the formula of humanity
develops our ability to decide
on the morality of any given
action. Herewith, the
Groundwork for the
Meraphysics of Morals truly
serves as a foundation on
which to patently and
directly determine the basis
of merality in all human
AcTivity.

really

vision. The better you come to know
gpomething you love v ifself; the better you
“understand bow it differs from
everything else, how it does something
that bas never been done before. Bur the
&etter you understand that, the more

Z mportariher things you need to know in order to

compare them to what you love and to
distinguish it fram them. And the berter

somethin | Jou know those things, the more likely you

are to find that sapie of them, too, are
beanzifil, which will start you all over
again in an ever-widening circle of new
communitios and new things fo say. 1t is
a dangerous game, pursiing the beautifil.
You may never be able to stop.

I'd like ro Ir's coming
dedicate Sor me

this to all through the
of the trees
Creator’s Ob, help
righteous me,
children darfing,

1 hawe help me,
some food please

in my bag Take my
Jor you shaes off
Not that and throw
edible food, them in the
the food lake

you ear? And I'll be
No. I have tve steps
same food on the
Jor thoughr Twater
Since

kiowledge

is infinite

It has

infinitely
el on e,

56 1HL....

For if Jack Buggir
could escape from the

He'd been thinking about pickle jar, if a bird
the quality of sunshine, —with a broken weck

that is, how daylight

could fly away, what

wipes away the stars and else might be possibie?
the planets, making them Water may be older
invisible to human eyes.  than light, diamonds
If one needed the darknesscrack inbot goat's

in order to see the

blood, mouitatitops

heavens, might daylight  give off cold fire, forests
be a form of blindness?  appear in mid-ocean, it
Could it be that seund — may bappen that a crab

was also a form of

is caught with rhe

deafness? If so, what was shadow of a band on

silence? its back, and rhat the
wind be imprisoned in
a bit of knotted string.
Aund it wmay be that
lowe sometimes oecirs
without pain or
misery.
1t’s coming Give it away now, girl T can'’t go
Sor me Can't hold down tonightn and 1
through the Ewery black and white can’t go
trees Secret’s g blinking light back
Ob, help Emma flies a kite L don't fee!
e, Said she's feeling love faso, matter
darling, everyone tonight of fact
Belp me, Although possidle 1 tried and
please Said she’s feeling good, tried to
Toke my said she's feeling good  make good
shoes gfft ' sense
and throw What's the
them in the good fo try
lake itall
And I be again?
fwe steps
on the
water

Because a soda
rax \VOU_IC’I
inherently
discriminate
against the
socideconomi-
cally poor,
creating a
double jeopardy
effect
maintaining if
not promoting
the rise in
ubesi[y, in
addition to the
fact that such
pu]_ic_v fails in
both it’s
intention to
discouruge the
product’s use
and fund
systermnatic
change, it is
ethically
u_ﬂ_jus[}_ﬁable.r\
better solution
might be te
dcsigu
improved
subsidization of
ﬁ'ESh Pl’UdUCE.
Ortherwise,
focusing on the
upstrearn effect
of access to
educa-
tion—hoth
academic and

Spanning from the downtown
core of Lyngby to the base of
DTU’s campus is an expanse of
residential and parkland area
constructed mainly in the
post-war era (Figure 2). The major
issues in this space are its general
lack of lively activity, stemming
from Zoning that is nearly
monofunctionally residential, and
its awkward stance as 2 roadblock
berween DTU's campus and
downtown Lyngby. To the first
point, few people spend time in
the many surrounding green-spac-
es,as can be seen by walking the
area at any time during the day.
This is a twofold problem: there
are no cafes, landmarks, or
attractive places to rest worth
mentioning, nor is the area as a
whole very inviting. With the
second, the area is largely filled by
apartment-style buildings
amongst which there is poor
access to public transportation,
and scarcely any pathway for
pedestrians wishing to rravel
berween different sectors of the
municipality. As a whole, there is
nothing that integrates this area to
the larger community.

1 think that's the real loss of
innocence: the first time you
glimpse the boundaries that
will limit your potential.

The village larks cannst be heard
tause all the crows got panderers
1 can'’t escape these velvet drapes
Dor's want my rings to fall off my
Sfingers

“Fuggi Regal Fantasima”

Thie mirror I find bard to face

My fowve for

Linton is like ) .

the foliage in In the unceasing ebb and
the @gadl_. fow af justice and

time will appression - we must all dig
change it, I'm channels as best we may,
well 'rzwﬁm a5 hat at the propitious
winter moment somewwhar of the
‘changes the swelling tide may be

trees. My love conducted to the barren

for Heathelie PPaces of tife
resemdiles the
efernal rocks
beweath: a
source of little
wisible delight,
but necessary.
Nelly, L am
Healthdiff!
He's always,
always in my
miind: not as a
Pleasure, any
mare than I
am always a
Pleasure to
myself, but as
Hty own eing.

Lifting the mask
Srom alocal
clown
Feeling down
like him
Seeing the light
in a station bar
And travelling
Jar in sin
Sailing
downstairs to the
northern line
Watching the
shine of the shoes
Hearing the
trials of the
peaple there
Wiha's to care if
they lose?

I had a dream where
the car is reduced to a
fossif
Take a packet of seeds,
take yourself out to
Play
Tawant to see a river
of archids where we
had a matorway
Irs all in your back
yard, you've the whole
world at your feet
(Push your car from
the road) '
Said the grass is
always greener whein
it Dursts up thrangh
cotcrete

e

e I
vt s

Ty
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=
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Architecture is nor

produced simply by
Implacable November : ”ddf”_g Plans and
weather. As muck mud in the Ste did not HeCrons u Looking at cities
streets as if the waters bad know if, elwaﬁr? ns. 1t is can give a special
but newly retired from the That'’s what we both but she :m‘msz.ng else and pleasure, however
Sface of the earth, and it would hate about fiction, or we something more. It commenplace the
not be wonderfil to meet @ o "f’“"‘ crappy (zc:turzljfy o “ 11@05;1&[3;0 sight may be. Like
Megalosaurus, forty feet long JREELOTE I PUT ROTIS I despair at axplain precisely a piece af
or so, waddling like an Fr ‘l’m“‘"? aecasions for fbf?f) Ty wbﬂ‘t =t architecture, the
elephantine lizard up thinking through ?fb”f"”T” limits are by no ctyisa
Hoiborn Hiil. Smoke complex issites, but EmoHons, gans constriuction in
lowering dowon from really it bﬁl"’ W‘U ’_f ot well-defined. On space, but one of
chimney-pots, making a soft pre{.!'e'termmea’ the irrational the whale, art wast scale, o thing
black drizzle, with flakes of positions, stuffed a that there should nat be perceived only in
soot in it as big as full-grown narrative full of false i explained; it must the caurse of long
snow—flakes— gone into choices, and hooked nothing to be experienced. spans of time. City
mosrning, one might you on them, do except 1 distrust SPEE‘C}J design is therefore a
imagine, for the death of the t "Z‘."d” ing you less able weep when fbﬂrﬂpy- Words rhmpan al art... At
surt. Dags, undistinguishable fo see oul, 10 get out. te? pe_.op[e every instant, there
in mire. Horses, scarcely died, just are the [ﬂng uage is more thaw the eye
better; splashed to their ver @ one i can see, more than
Ht'nkerf Foot passengers, ! The wept for O_f'[lﬁ‘:f and . the ear can hear, a
Jostling one another’s cure ﬁr 5_’“‘ v evasions. Music setting or a view
umbrellas in a general L single cannot lie. waiting to be
infection of ill-temper, and ?Eyl.‘ hi ng person? . explored. Nothing
losing their foot-hold at j¢ saly Mousic talks to is experienced by
street-corners, where fens gf the h ec}fg':f by Jear itself, but always in
thousands of other foot water: 'heinonkey's mask relation to its
passengers have been slippingenen £ reveals the monkey surrounding, the
and sliding since the day ! o sequences af events
broke (if the day ever broke) LEATS OF lightning — leading up to it the
adding new deposits to the  the cpg beran-iry memory of past
crust upon crust of mud, stabs darkness experiences.
sticking at those points .
tenacionsly to the pavement, FE TR m'_'ﬂf’ rabe
and accumulating at this marning-
camponnd interest. sormesne else
And 1 thought that I'd I never knew the
utgrow this kind of charm gf spring
thing 1 never met it face to
Tell me, aren't we Sface
supposed to matire or 1 never knew my
something heart could sing
But I baven't found I never missed a
that yet warm embrace

Is this as grown up as
well ever ger?
Maybe this is as good
as it gets

Till dpril in Paris,
chestinuits in blossom
Hoaliday tables under

the trees

April in Paris, this is
a feeling

That no one can ever
reprise

Those who have found faith
in themselves, an insight into
connectivity, the play of
farces, materials, colours,
dimensions, who can absorh
the reality and the
appearance of a building,
study its effect, investigate it
critically and rebuild it in
the mind, are on the only
true path to the grear
satisfaction offered by active
creation. This view of life
shauld help them on their
way. 1t should liberate them
Sfrom all teachings, when it
comes dowon to it even from
this one, and lead them to
their own creative work. It
should provide initial
assistance: riH- everyone
must buuild for themselves.

Winifred Hurtle’s presence IndEVMIVAEN isammnve farestaslufiterendows the novel with
emotional and interrelationsremyplesing; klwrgpgmupevBsertings for the reader to explore; she
opposes the rraditional notipront fring) isheginrslsan exposnghitsrtgpocrisy; and finally, her
attirude and plor are compacddmmmdnzireisnd Witkselling famale characters, asking ‘how
should women live now?” Hadistiallth biryor thesdimrdies\Wimilfred imparts a vivid sense of
unadulrerated human life thandidbpses gt qreadveapldrdmlayslbosmndard novel of manners.
While other characters are dmila Ghirnchesis nolereshrinfive British norms, she isa
comparatively free woman, Aprhesingahentheugllidjiscily gextedith confidence. Should
Winifred be expulsed, not onlywondd rennpotolih e bigesschidgtheir stories be unsupported
and incehesive, but the novelfter seddte Teomtdiidufingomsidenibly- duller and less lastingly
relevant. Along with fellow fornipnetodier Mlelhotles Sdinired deives the beginning and end
of The Way We Live Now'stetsaeantimserast; dhar menscval then is simply unrhinkable.
.. hysterics put af the theatre and into the
As industrmhsa}li\n and i ?1{ tories -
real-world: she Tﬁgows the scenes at
created dense, unsanitary neighbopir- = ;
MADAME PACES any y the fountain are
hoods that favouée the spread of )
: o 2EiAe ne and again for
disease (Hemr,og1 ewis, 1986, &
: Snfountless ‘ditectors and audiences. In
The Philoso jI‘ug}:\ers,ZOGZ}"), massdispl: cement g
: s Long Days Jougpey into Nighr . T .
Architecture B¢ Rigity centfes St Feoftable? |80 T am applying to the Azrieli School of Architecture s
held a tentatfjé’yéﬁ{ﬁ ﬂb}ghﬂl}? g’f:%‘h‘lt‘f; ﬁ%}lg room as NEARR0ismS program as I believe it is a unique and strong match to my trajecrory.
within the wilEaqisahbls ﬂl}?nalaihcallv recpunts her past. UnabtEist, I am glad that diverse applications are considered for the 3-year program as,
of Aesthetics.SH?Fﬁ?E}EE—__i’Ol'%" iverl !ﬂ]_gc-ts'ures SE p[e%@hﬁe I do not have an academic architecture background, I am accomplished
ture in its ver§ lﬁmpﬁgé " 1-. T uriwilling ‘1““}"{?5%156 past mistdpgentially. Tn classes specifically, T anricipate being enconraged to ethically
cannot be des&%&ﬁﬂﬁe’l‘}iﬂﬁess‘% L Sle S{]ﬁév::’mr_-gb}v?éraverse many Efage, 1o promote sustainable living and to think ecologically. 1 look forward to
solely as an e8RS [i}i’é’gl[{"‘ e g?ﬁ‘,;{ﬁ&e‘g‘}%nmd, PirandelFesearching shfinking rural cities and high-performance buini?gs: both in
as might visusil the aqavedt ghapgssprocuced . plays leaveditario and Nova Scotia, these concerns are highly relevant. Next, Carleton's
performing antdio A ‘wft 5 g&‘ést“g‘r’]‘?lgg hope for their  lrome in Ottawa is a great asset. Important government bodies and NGo agencies
life as a usablk"éﬁﬁf&ﬁﬂl@_f‘}’c%‘ﬁéoﬁtlﬂs rlccdempti’on. [Briils their(RAIC, CHRA, AFN, cANADEM) would be close at hand, presenting opportuniries to
must be c-JmiﬁLﬁ'EéﬁeE‘xf.lg,’e W%G{ 0 a'ré%%ﬂﬁ%ﬁg Y iles aéau'nst engage in national and international issues. Last, I would rake advantage of the
the utility to hf‘@l’:@er‘ ffpct made exemplary 1151553' and irsxentangjgfae“] study abroad; similar experiences considerably enriched my design
preconceived g}ggj-gt-”.d.)e-ctgjgr%es.%{&r% ice quthors. all andperspective during undergraduate studies and would certainly benefit archirectural
artwork and E§Hﬁéﬁ§ﬂmﬁ e s T trauma; in Beidwork. To reciprocate the Carleron's support, I plan to re-enter student pelitics,
from the aesthBAWH [1‘1"“ Urban 1o 1g§%r1§f} éﬁl‘gﬁj.' it is left ro PRemote the Azrieli School’s distinet conception of architecture and—hopeful-
experience (S}S’i]ﬁﬁ@b@“gv o Ao ltﬁ,;gf‘ég ly—return to mentor the next generation of archirects.
1994), This etfBgFIEN! h"flm rtedl and its
has precipit;\tﬁﬂh&&ﬁ@ﬁh}'mg much of the
questions. Is Mwurk for the city as we know
special architdEiET way
of knowing” er appreciat-
ing? How can archirecture
be critically appraised?

10/12/1437 Before Collapse
In designing and modeling the Project, 1 constrictions, ag ) g
SIRRINg ) 8 Ol o, 5 v eak: Dr at least its capital,
students have done in a long traditio el Wit 1#{16 ) )
= A Vi3, is 5o, Hefe, all are partisan to their
Bauhaus and Russian Constructivists, |, was able to play . .
el ST R fnéfmte ractire af socioeconomic class.
1 mad 1 11100, tecton spacidl qua . -
: P eotip . 1evpdlcl fodeee the' whole, Thankfully T
Ultimately,I developed a language of orins that went on . )

T " S was able to hnd accommodation with
to inform a clarified architecture.
Ana and Mat, who may be two among

) ) ) ) ousands able to see beyond themselves.
With Project 2, high-level analysis otﬂal site *vez}fef an_ -

o i ; [admir, they mve']'hecome my home.

understanding of what was impertant to the site throug ;
my lens. Of the ‘Currents’ 23/01/1448 Before Collapse

1 investigated, water and paths of moyement exergedias. quec o d Lo sd of
the most significant. While the notatige sYSFeM.061ivia, we have seen a frigid
How-lines I drew would not be furthqrepplovedy E]&gan w5 e sidasli o
served a strong diagramatic purpose %?m&mmﬂ%‘i&ndoubtedl‘v fed.

Project 3 was intimately informed b}-‘ItHE’fH‘EFFNBi“ of aur future.
projects. Here I used the ‘path’ (ciruﬂ@g’my),qndﬂpm@;ﬁgp;g
currents as major structuring approaches to m rbujlding’s © o
environments (water and paths ebb '&l_{}j &?&vjléﬁgﬂ%}ﬂqgg s amgeacic,

' ; . unpesing wdrastructure of canals is no
and site layout (bodies of water connett ihe Her A ) o o
R IR moae & Ladmit surprise: the Olivians

agueduct through the building). The g e‘ijﬁ..xm chback

) ave shownsurprising cohesion. The
Execavation and Concrete-Berg, and Unear S RALHE SIS

geols, in
oiny i(s

formally and spatially informed the buﬂ%‘%ﬁ[ﬁ Faps, el have
3 AuTly been

finfub
: cerfa hufnbled. T have even seen
floor plates and roof structure respectively: ;
a grande dame roasting a pet peacock ta
help teed her neighbours.

09/03/2 After Collapse

My writings are sparse; there is much yet
to be done. We are finding new ways of
living.

01/01/1 New Olivian Era

After several weeks of discussion, Olivia's
council of councils decided unanimously
to inaugurate a new era. Following an eve
of thorough celebrarion, roday then marks
the first day of Neo-Olivia.

In Tukye Godfatkers, Hana often pauses
to reflect on her circumstances with a
haiku. These moments are grounding,
offering her elarity in her space. Their
ironically traditional use also suggests
the importance of belenging to a
communiry, national or otherwise. The
mdividual and the community then are
two sides of the same coin. Kon
cautions that they must remain
separate or else devolve into Paprika’s
meaningless collective virtuality, while
there must not be too large a
disconnect. 1f so, as between the image
and the reality of Perfécr Blues Mima,
dangerous results can ensue. In the
spaces he chose to animate, Kon
presented the domestic as institution in
Aux but extant, the city 4s an
environment that must net be fattened
but allowed to rhrive as a piecemeal
collection, definitions of women in the
workplace expanding despite a
tendency for their commodificarion,
and personal dreams as achievable
through careful navigation of mass
culture. Satoshi Kon, over his body of
work, offered a holistic mediration on
the modern impertance and future of
the Japanese individual he saw lost in
the din of the Last Decade.

T object (v} to the object
(1) Tv register objections
is to draw lines through
sbjects-bf-pocver, objects
that are the result of
institutions, which in
turn rely on knowledge.
Knam[gzige itself is a
massive heavy object,
With enarmous
foundations and a
reliance on gravity.
Theories and philosophies
are constructed on the
backs of canonical
precedents. Like doctrines,
they are daﬂg&mmly
anthoritarian. Religions,
monarchies, systems of
law, carporations — these
historical patrons of
architecture have
provided us with the
obyjects wpon which ninor
architecls can write (or
draw) their abjections.

More light!
Color and light
There's anly
cofor and Fight
Yeilow and
wwhite

Just blue and
yellvw and
white

Look at the ain;
iss

See what I
mean?

No, look sver
there, miss
That'’s done
with greei...
Conjoined with
Grange...

Water. Without it, we are
incomplete. The
interweaving of fresh and
saltwater bodies creates a
dynamic biospheric
condition trom which we
all benefit, yet in our urban
centres, this system 1s
hidden in walls and under
paverments, or relegated to
‘park space’. By concealing
our daily interactions with
water, it has become easier
to accept its maltreatment,
repercussions for the harm
caused by indiscriminate
waste and pollutant usage
are removed from the
individual. The Towers for
an Aqua Culture seek to
reinstate a dialogue with

for the rethinking of our
interaction with that most
precious resource.

Foremost, thermal mass

Trombe walls stabilise
temperatures, resulting in
prolonged greenhouse bands.
Thesedesigned-for-demolition
transitory spaces adapt to
season and use, in time
returning to parkland. A
pavilion integrates the
greenhouses across
topography with a central
ramping space; visitors from
the urban street descend
through the building te the
river unimpeded. Here,
perennial program is housed,
informed by a poetics of the
forest. Structural density and
scale create compact stands
and airy glades, while ceilings
recall ephemerally lit canopies
water, offering a framework  in crests, troughs, opaque
covering and glimpses of sky.
The site strategy meanwhile
expands to the Capital
context, whose urban forest
pattern languages are adapred
in miniature as deciduous and
coniferous growing areas and
renaturalised stands. At the
scales of tree, building, and
landscape, the project secks a

The pillar, which is a letter, the arcade, whick
is a syllable; the pyramid, which is a word, all set in
movement af once by a law of geometry and by a law of
poetry, grouped themselves, combined, nmalgamated,
descended, ascended, placed themselves side by side on the
soit, ra, %:‘g?em in stries in the sky, until they had
written 8 f?

AT HI6H)
;’zglfaglgogy

g%::jf‘é?‘tbe general idea of an epoch...

chapsticks cannot be merely
Sunctional, instrumental;
the foodstuffs are cut up so
they can be grasped by the
sticks, but also the
chopsticks exist because the
foodstuffs are cut into small
pieces; ane and the same
movement, one and the
same form transcends the
substance and ifs utdesidas if writing—the
division. epitome of consciousness—
obliterates reality, pushing
if further and further out
of reach. But then what I
have in mind bere is a
special kind of writing, not
poeticor literary—bheavens
Sorbid—but the direct
transmission of experience
anto the page, usually
hurried, abbreviated, and

urgent. How ¢ n_:lgic,
then, that each
word you write
down changes
from a flower into

a toad. Eachword
seems to multiply the
distance between you and
what the word was
supposed to be about.

—Michael Tausig

—Victor Huge

A thesis should take no more ¢
years because, if the student ha
delimit his topic and find the
saurves after this period, be bas
Sollowing prablems:

1. The student bas chasen an o1
topic that is beyond his skill les

2. The student is one of those in
persons who would like to wri
everything, and who will cont
on bis thesis for 20 years. (A of
wwill instead set limits, howeve
and produce something definit
thase limits.)

3. The “thesis neurasis” has beg
student abandons the thesis, re
Jeels unfuifilled, loses focus, an
thesis as an alibi to avoid othe
in his life that he is too cowara
This student will never gradi

I'mi a Tittle lost

Without you

That could be an understatement
Now 1 hope that I hawve paid the cost
1o let a day go on by and not

Call on you

N, the rabber don't hate you, he had permissian

Permission by words, permission of thanks

Permission by lagws, permission of barnks

White table cloth dinners, convention centers

1t was all done real carefilly

Matke real imagination, make unreal that which can be taken
Turn your gaze from the windaw's light

Tuurn your attention to this sharp knife

Central to the thesis is the pairing
‘how is literature architectural®” and
‘how is architecture literary®
Significantly, novels have prompred
rethinking of how architects design
(Frank, 1983; Sicli and Jung, 2018).
Semiotic writers Eco (1979) and
Barthes (1979) inspired
postmedern architects to conceive
their work as a ‘language of visual
references’ enceding meaning
(Sierra, 2013). The warped
space-time of surrealists Calvino
(2020) and Borges (1998)
stirulared decoristructivist
archirects to represent through
layering and fragmentation
(Madena, 2011). The
psychophysical worlds of Katka
and Melville provoked Stoner,
Carleton’s Architecture Director, to
revisit the state of late-capitalist
cities (2012). Most broadly,
Frascari, the past Director, saw and
pursued drawing with an
understanding of the kinship of
archirecture and literature’s
ambition: to put storytelling to the
page (2018). These instances, and
their archived products, establish a
strong basis for the translation of
novels into architectural media.

celebrated, viable narrative for
the urban forest.
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DIMENSIONALISATION 77741/

warped / rewritten / reified



DIMENSIONALISATION 7771/ 2021

1 1 , WRITINGS, GOODREADS, FACEBOOK, ITUNES, CASLON FONT FAMILY,
enCerZan’ enfOZdzng /Pdtb Zo tbefuture / embraced b.y Temef’ﬂbranfe PHOTOSHOP COLLAGE, ILLUSTRATOR, RHINO, ENSCAPE
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DIMENSIONALISATION /77722
sun eclipsing /unboundpast/iagining a syntax of the self

WRITINGS, GOODREADS, FACEBOOK, ITUNES, CASLON



prompt :

write a building adjacent, near, dos-a-dos say, to your authors—

Taussig (to who writing obliterates reality, as if the sketch is not a hieroglyph),

Hugo (to who writing—the printed book, novel, or dleak random house published en masse for sentimentals and
academics—was to crumble brick-and-mortar, or at least its mystique),

Queneau (to who writing, like Notre Dame, is up for a dusting)

—and apply them (like dimensional lumber); see how they reflect your life, how they bridge your past

future projects, selves, self-projects; in summary: how you come to say ‘I have been educated [exclaimed point]’; write this,

and then write

how the inundation of words—written or spoken or drawnr—are revisited

reconciling cor(e)responding con(in)fluences and sub-typologies and meta-knowledge domains

reforming rebranding rewriting your text several times

subjecting it to exercises in style, manipulation machines, insertions, diftusions, reconstructions

constructivisms, surrealist silliness, modernist projects, communist manifestoes, Oulipo via DADA[exclamation point] via

the loss of the age of innocence (you haven’t read Wharton, but you persist) of the post-war economy

write about writing architecture

write about architecture AS writing (and where that went wrong (or where it did not go (or has yet to go

and about closing off))) your world into line enjambed

line of text

write about your wariness of a series of signs made to mislead, embedding a history of tales

overused, construed as system-of-truth, system-of-knowing—rmytholgies really, a faulty empire of signs overcome by
punctilious uses of punctuation as $nt@x [exclaim; point?]

a pedantic semiotics of odds and ends, of tautological bits and pieces

of flying deconstructed buttresses lying dying (long dead)

architectures of the church and/or state and/or late capitalism

INTERFERENCE

from auto-syntax to a prejudice project

write about beat poets (Ginsburg, Helen Adam if you can find her), how/ing architects of the road

or how Arendt fastened the human condition with steel (she knew modernity)

write about how we see, and see, and see, and represent [point: exclaim] representation as writing

show writing
draw writing
write in concrete and alabaster and thatch

then dematerialize writing

dig a Murakami pit (you no longer remember #he wind-up bird, though the cat had significance) to write in

and write yourself out of (shape a ladder perhaps, or respatialise the context)
write emails like Roger writes emails—he’s an architect after all

assume an intention—not post-rationalised auto-format

now write a syntax of the self with that which you have hitherto built

re/de/con/fine (0.1mm) a line that squiggles and deforms and three-dimensionalises
and is not a penned line but a life

write an architecture of stories you have (been) told and visited [exclaim, point]

a [ibrary of babel of books by those that look and speak and think like you

and others who don’t (and still more that are neither)

write on beauty and judgement (Nehamas? he writes beautifully)

—architects sometimes forget about beauty

the desperate Shahrazad spinning irrepressible spaces of wonder and horror

no feeble line but a grasp of life

of spaces written

about a winter’s night traveler, a summer book, a bluest eye, a three-cornered world

do not read these; write them yourself

better yet, construct a writing surface

yes, write on architecture (Ada Louise did, so did Basquiat)

or use text as the surface

the (elements of) typography on that once-blank page (calligraphed shoji, coloured field de Stijl)
the (elements of) style is your choice

but assemble, at last, an allegorical architecture

a text [exclaim| which is a mirror [ation]| which is you [point]!



AUTHOR > WRITING > READER > SPACE

/

Projects from “Ihe Laboratory

y

of Literary Architecture

WRITING IS CONDEMNED: REAL
MEMORY WILL DECLINE, TRUE
EDUCATION WILL BE CORRUPTED,
FALSE KNOWLEDGE WILL
REPLACE TRUE WISDOM. WRITING

IS LIFELESS, ORPHANED AND
HELPLESS.

DERRIDA MIGHT
DISAGREE

EXPERIMENTAL DEPARTURES

The Prejudice Project
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AL, SPACE, TRACE VARIOUS EPHEMERAL AND CHANQING CROSF
SECTIONS IN TH! PLANE "D A 2:SDACE, THE CHARACTER. CF

THE CROSS-SECTION DEING DETERMINED BY THE ANGLE AT :

FOUR-DIMENSIONALISATION

Claude Bragdon, A Primer of

j?ﬁgéwﬂ ngm

1 ‘Take a

2 Take 2 pair of wimon

planmng

c

make
yout

NCWSpI X,

Oz "

Black Beauty \
the girl from nowhere -
El Greco \/L
ghosts

dragons ®

Raggedy Ann
St Nicho as .
the emperor's new clothes i

boys

snarks
Shenandoah
Johnny Appleseed
Charlotte's web
giants

Eloise

Charlie Brown
satlors

Peter and the wolf
Lilhputians

ENTITLING AS BRANDING &
TITLES-FROM-A-BAG POETRY

John Alcorn “Io Make a Dadaist
Poem’ and an Illustration




CITING WRITINGS ON
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Georges Perec’s Species of Space and Life a User’s Manual
Tristan Tzara’s Seven Dada Manifestos

Oskar Pastior’s O-Tone ‘Automne” — Linguistic Fall
Raymond Queneau’s Excercises in Styles

Robert Bringhurst’s The Elements of Typographic Style
Karen Blixen’s Seven Gothic Tales

Roland Barthes’, Empire of Signs and Elements of Semiology
Svetlana Boym’s ‘Nostaligia’ in Atlas of Transformation
Raymond Williams’ Keywords

Guillaume Apollinaire’s Calligrammes

POTENTIAL PROMPTS

>Write a program in images, emoji, kaomoji, clipart.

>Write about a building and ask a non architect to draw it;
detail the result.

>Write how you feel about a particular piece of music using
only three letters and using any typographic permutations;
spatialize the word drawing.

>Write complexly about a map in twenty-three words. Draw a
triptych from a colleague’s counterpart description.

>Write thoughttully about a context and program dear to you;
build the project out accordingly at the first non-oceanic
location chosen by
https://www.random.org/geographic-coordinates/ .

>Write about the project as yet unbegun nostalgically; describe
the representation, the spaces, the experience. Create a design
faithful to the spirit of the initial description.

>Write about everything but the project (the television you
have been watching, the weather, your dreams); imagine an
architecture that contains the spaces of your day.

EXPERIMENTAL DEPARTURES

citations &J’prompz‘s

caresses ceilings use only for the horizon curled long dead
make and climax to regret

there that say

eternity dances

first extracted — intoxicating

then measureless — disliked

that flaw; terrific

unsteady

and admirable thighs of liberation

make and chimax to regret
and admirable thighs of liberation
first extracted — intoxicating

unsteadyv say
that flaw: terrific

then measureless — disliked

caresses eternity dances for the horizon curled long dead

First, ‘Fade Out’ word game; then
reframed with “lText Collage’
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THE MONKEY 117

galoshes, from one of the avenues, wherein they had been
taking their afternoon walk, he felt sorry for Athena for
merely existing. ‘Athena,’ the Prioress was saying, ‘has
never had an offer of marriage in her life. I doubt if, for the
last year, she has seen any man but Pastor Rosenquist, who
comes to play chess with her papa. She has heard my ladies
discuss the brilliant marriages which you might have made
if you had wanted to. If Athena will not have you, my
little Boris,” she said, and smiled at him very sweetly, ‘I
will.’

Boris kissed her hand for this, and reflected what an
excellent arrangement it might prove to be, and then all
at once he got such a terrible impression of strength and
cunning that it was as if he had touched an electric eel.
Women, he thought, when they are old enough to have
done with the business of being women, and can let loose
their strength, must be the most powerful creatures in the
whole world. He gazed at his aunt’s refined face.

No, it would not do, he thought.

[11

Boris drove from Closter Seven in the Prioress’s
britzska, with her letter upon his heart, looking the ideal
young hero of romance. The news of his errand had spread
mysteriously in the convent, as if it had been a new kind of
incense, and had gone straight to the hearts of the old
ladies. T'wo or three of them were sitting in the sun on the
long terrace to see him go, and a particular friend of his, a
corpulent old maid, bleached by having been kept for fifty
years from all the lights of life, stood beside his carriage to
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a for-instance with Karen Blixen's ‘Seven Gothic Tales’ / Iliana Finck’s Interpretation
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