synmx



words on the page

in the mind

from the mouth

create your project:
begging questions
seeking complications
relishing ambiguities
displacing the visual
revealing limitations
supplanting ‘impossible’



problematicising

a continuous reframing

a topos.graphia of

architecture landscape urbanism

design construction engineering formation ...
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nota
bene:

“Ewvery page should explode,
either because of

its staggering absurdity,

the enthusiasm of its principles,

or its typography.”



“Ihe world is foo full

of information.”



VIA SELECTIVE CLIPPING
OF PAST PROPOSALS
— A PEDAGOGY

FOR UNLEARNING.




rite

THE TABLE OF CONTENTS FOR AN ARCHI-
BOOKLET
AUTOBIOGRAPHY
PROVATION
POETRY COLLECTION
NARRATIVE




rerrieve

SCRAPS OF WORKING NOTES
FROM A BAG, COPYING
THE THIRD WORD

OF EACH LINE

AS CATALYST.




write a building adjacent
near

dos-a-dos say
to your favourite authors—



Taussig

(to who writing, unlike drawing,
obliterates reality

as if the sketch is not a hieroglyph)

Hugo

(to who writing—the printed book, novel
or bleak random house published

en masse for sentimentals and academics—
was to crumble brick-and-mortar

or at least its mystique)

Queneau

(to who writing, like Nozre Dame,

is up for a dusting)



—and apply them

(like dimensional lumber);

see how they reflect life

how they bridge your past

future projects, selves, self-projects

in summary: how you say

‘I have been educated [exclaimed point]’;
write this

and then write ...
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nota
bene:

“We also take special care
with regards to

the simplicity of building:
our details are not too fine,
because only architects
know about them

or look at them.”
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describe

A STUDENT’S DRAWING COURSE
USING ONLY NOUNS.




how the inundation of words written

or spoken or drawn? are revisited
reconciling cor(e)responding con(in)fluences
and sub-typologies

meta-knowledge domains

reforming rebranding rewriting

your text several times



subjecting it to exercises in style
manipulation machines, insertions,
diffusions, reconstructions;
constructivisms, surrealist silliness,
modernist projects, communist manifestoes;
post-neogothic Oulipo

via DADA[exclamation point]

via the loss

(you likely will not read Wharton)
of the age of innocence

of the post-war economy
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nota
bene:

“To shape space or to control
capital or to create conditions—
what were constantly doing as
designers is manipulating

how space and people operate.
Thats our job. And architecture is
very smart about new ways

to exploit and categorize people.”
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A1SC14SS

POLITICS (IDEOLOGICAL, FISCAL, IDENTITY)

WITH YOUR PROJECT; TRANSCRIBE, FROM ITS

WORLDVIEW, THE RESPONSE.




clip CL
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jenovate

________________________

THROUGH ONOMATOPOEIC SOUNDS,
A LOCAL LIBRARY FOR THE VISUALLY IMPAIRED.
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write about writing architecture

write about architecture AS writing
(and where that went wrong

(or where it did not go (or has yet to go
and about closing off))) your world
into line enjambed

line of text
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nota
bene:

“Think more
design less.”

I really believe
in the idea
of the future.”
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delineate

A CASE FOR THE (DIS)ESTABLISHMENT OF YOUR
PROFESSION IN FIVE WORDS OR LESS.




TO FINAL REST: WITH REMORSE, NOSTALGIC
ANECDOTES, DIRT.

& g




write about your wariness

of a series of signs

made to mislead

embedding a history of tales

complex and contradictory

overused, construed as system-of-truth
system-of-knowing

mythologies really



a faulty empire of signs overcome

by punctilious uses of punctuation as $nt@x
[exclaim; point?]

a pedantic semiotics of odds and ends

of tautological bits and pieces

of flying deconstructed buttresses

lying dying (long dead)

architectures of the church

and/or state

and/or late capitalism
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nota
bene:

“Ihe elements of architecture
are not visual units or gestalt;
they are encounters,
confrontations that interact
with memory.”



“Grawvity is the
insidious enemy
of the animate.”



0 0 o 8 90
I RN

—analyse

ONLY I/I0OTH OR LESSER PARTS
TO DESCRIBE THE WHOLE OF
AN OBJECT AT ANY SCALE.

L
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write about beat poets

(Ginsburg, Helen Adam if you can find her)
howling architects of the road

or how Arendt fastened the human condition
with steel (she knew modernity)

write about how we see, and see, and see
and represent [point: exclaim]
representation as writing



show writing

draw writing

write in concrete and alabaster and thatch
then dematerialize writing



dig a Murakami pit

(you no longer remember #he wind-up bird
though the cat had significance) to write in
and write yourself out of

(shape a ladder perhaps

or respatialise the context)

write emails

like your supervisor writes emails—

a phoney island of their mind

assume intention—

not post-rationalised auto-format
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nota
bene:

‘I fee/ it is part Of our professz'an
fo use space as a medium
to express our thoughts.”



Architecture is not just an
object that you place
in the environment”



A PHENOMENOLOGY
OF READING ACROSS
A SERIES OF

ATEMPORAL ROOMS,
PATHS, LANDSCAPES. -~

-




/ar tikyalat/
articulate

A CONCEPT STATEMENT ACROSS
A PAGE; COMBINE WORDS AS
NEOLOGISMS DEFINING YOUR ‘ISM’.

A+B=C




SEAREAIA

SIGHT THIS IS YOUR FUTURE |
FoRMAL [‘oOLKIT |




now write a syntax of the self

with that which you have hitherto built
re/de/con/fine (0.1mm) a line that squiggles
deforms three-dimensionalises

and is not a penned line but a life

write an architecture of stories you have
told heard and visited [exclaim, point]



a library of babel of books by those that look
and speak and think like you

and others who don’t

(and still more that are neither)

write on beauty and judgment

(Nehamas? he writes beautifully)
—architects sometimes forget about beauty
the desperate Scheherazade spinning
irrepressible spaces of wonder and horror
no feeble line but a grasp of life
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nota
bene:

“Truth, like time, is an idea
arising from, and dependent
upon human intercourse.”



I believe buildings are alive,
and when you want to make
a change, you have to change

in the same symphony.”



o eS

Ppublicise

A TOOL (PHYSICAL, DI \\ ,
THAT REDRAWS AN INPUT &
AS OUTPUT NARRATIVE.

@@@% &ﬁ%@”ﬂ”










write of spaces written

about a winter’s night traveler,

a summer book,

a bluest eye,

a three-cornered world;

do not read these, write them yourself



better yet, construct a writing surface
yes, write on architecture

(Ada Louise did, so did Basquiat)

or use text as the surface

the (elements of ) typography

on that once-blank page

calligraphed shoji, coloured field de Stijl



the (elements of ) style is your choice
but assemble, at last

an allegorical architecture

a text [exclaim]

which is a mirror [ation]

which is you [point]
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nota
bene:

“We are interested in

how this vocabulary

has become embedded,

in how these places

are imagined and visualized,
what images and maps show
and demarcate,

and what they exclude.”
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Elhminate

A WORK NEVER READ, SEEN, BELIEVED, OR
UNDERSTOOD THROUGH ONLY ITS TITLE.

uLysses i

Janes joveg
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write a pedagogy
for thoughtful

design practices
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