
archisyntax



words on the page
in the mind
from the mouth
create your project:
begging questions
seeking complications
relishing ambiguities
displacing the visual
revealing limitations
supplanting ‘impossible’¶



problematicising
a continuous reframing
a topos.graphia of 
architecture landscape urbanism 
design construction engineering formation ...



I talk about the 
gods, I am an 
atheist. But I am 
an artist too, and 
therefore a liar. 
Distrust 
everything I say. 
I am telling the 
truth. �e only 
truth I can 
understand or 
express is, 
logically de�ned, 
a lie. 
Psychologically 
de�ned, a 
symbol. 
Aesthetically 
de�ned, a 
metaphor.

It was as if they 
were rejecting 
that stu�ed 
pepper, which 
contains every 
imaginable 
�avor; sweet as 
candied citron, 
juicy as 
pomegranate, 
with the bit of 
pepper and the 
subtlety of 
walnuts, that 
marvelous chile 
in the walnut 
sauce. Within it 
lies the secret of 
love, but it will 
never be 
penetrated, and 
all because it 
wouldn't feel 
proper.

Memory is the great 
deceiver. Perhaps 
there are some 
individuals whose 
memories act like 
tape recordings, daily 
records of their lives 
complete in every 
detail, but I am not 
one of them. My 
memory is a 
patchwork of 
occurrences, of 
discontinuous events 
roughly sewn 
together: �e parts I 
remember, I 
remember precisely, 
whilst other sections 
seemed to have 
vanished completely.

How we 
remember 
changes 
how we 
have lived. 
Time runs 
both ways. 
We make 
stories of 
our lives.

You can't map a sense of humor. 
Anyway, what is a fantasy map 
but a space beyond which �ere 
Be Dragons? On the Discworld 
we know that �ere Be Dragons 
Everywhere. �ey might not all 
have scales and forked tongues, 
but they Be Here all right, 
grinning and jostling and trying 
to sell you souvenirs.
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nota
bene:

“Every page should explode, 
either because of 

its staggering absurdity, 
the enthusiasm of its principles, 

or its typography.”

—Tristan Tzara 



“The world is too full 
of information.”

 
—Peter Eisenman



via selective clipping 
of past proposals

a pedagogy 
for unlearning.

scraps of working notes 
from a bag, copying 

the third word 
of each line 
as catalyst.



write
the table of contents for an archi-

booklet
autobiography

provation
poetry collection

narrative



via selective clipping 
of past proposals

a pedagogy 
for unlearning.

scraps of working notes 
from a bag, copying 

the third word 
of each line 
as catalyst.



1
write a building adjacent
near
dos-a-dos say
to your favourite authors—¶



1Taussig 
(to who writing, unlike drawing, 
obliterates reality
as if the sketch is not a hieroglyph)
Hugo 
(to who writing—the printed book, novel 
or bleak random house published 
en masse for sentimentals and academics—
was to crumble brick-and-mortar 
or at least its mystique)
Queneau 
(to who writing, like Notre Dame, 
is up for a dusting)



1
—and apply them
(like dimensional lumber); 
see how they reflect life
how they bridge your past
future projects, selves, self-projects
in summary: how you say 
‘I have been educated [exclaimed point]’; 
write this
and then write ...
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While it has been found that 
Kant’s system of logically 
applicable formulas of the 
categorical imperative are 
biased towards a maxim, 
whilst generally discounting 
its consequences, it 
nonetheless stands as one of 
the most clear, concise and 
objective ethical systems 
detailed to date. As has been 
seen both inherently and 
through examples, the 
operation of both the 
formula of universal law and 
the formula of humanity 
develops our ability to decide 
on the morality of any given 
action. Herewith, the 
Groundwork for the 
Metaphysics of Morals truly 
serves as a foundation on 
which to potently and 
directly determine the basis 
of morality in all human 
activity.

Because a soda 
tax would 
inherently 
discriminate 
against the 
socioeconomi-
cally poor, 
creating a 
double jeopardy 
e ect 
maintaining if 
not promoting 
the rise in 
obesity, in 
addition to the 
fact that such 
policy fails in 
both it’s 
intention to 
discourage the 
product’s use 
and fund 
systematic 
change, it is 
ethically 
unjusti­able. A 
better solution 
might be to 
design 
improved 
subsidization of 
fresh produce. 
Otherwise, 
focusing on the 
upstream e ect 
of access to 
educa-
tion—both 
academic and 

�at the meteorite is a 
source of the light
And the meteor's just 
what we see
And the meteoroid is a 
stone that's devoid
Of the �re that 
propelled it to thee
And the meteorite’s 
just what causes the 
light
And the meteor’s how 
it’s perceived
And the meteoroid’s a 
bone thrown from the 
void
�at lies quiet and 
o�ering to thee

Good morning, 
midnight. �is is DJ 
Crash Crash, and I'm 
here at the Dark Park 
Metal Shoppe getting 
my chrome polished. 
Y'all here know why 
we're getting our 
chrome right?
Cause it won't shine 
by itself.)

It's coming 
for me 
through the 
trees
Oh, help 
me, 
darling, 
help me, 
please
Take my 
shoes o� 
and throw 
them in the 
lake
And I'll be 
two steps 
on the 
water

I'd like to 
dedicate 
this to all 
of the 
Creator's 
righteous 
children
I have 
some food 
in my bag 
for you
Not that 
edible food, 
the food 
you eat?
No. I have 
some food 
for thought
Since 
knowledge 
is in�nite
It has 
in�nitely 
fell on me, 
so um...

How we 
remember 
changes 
how we 
have lived. 
Time runs 
both ways. 
We make 
stories of 
our lives.
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nota
bene:

“We also take special care 
with regards to 

the simplicity of building: 
our details are not too fine, 

because only architects 
know about them 
or look at them.”

 
—Anne Lacaton



brief
a late competition entry 

for the reroofing of 
paris’ notre dame.
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how the inundation of words written 
or spoken or drawn? are revisited
reconciling cor(e)responding con(in)fluences 
and sub-typologies
meta-knowledge domains 
reforming rebranding rewriting 
your text several times¶



subjecting it to exercises in style
manipulation machines, insertions, 
diffusions, reconstructions;
constructivisms, surrealist silliness, 
modernist projects, communist manifestoes;
post-neogothic Oulipo 
via DADA[exclamation point] 
via the loss 
(you likely will not read Wharton) 
of the age of innocence 
of the post-war economy



Winifred Hurtle’s presence in TWWLN is many faceted. She endows the novel with 
emotional and interrelational complexity; she opens new settings for the reader to explore; she 
opposes the traditional notion of English gentility, exposing its hypocrisy; and �nally, her 
attitude and plot are compared and contrasted with several female characters, asking ‘how 
should women live now?’ Holistically, beyond these facets, Winifred imparts a vivid sense of 
unadulterated human life that helps separate the plot from the standard novel of manners. 
While other characters are caught up in their cold, restrictive British norms, she is a 
comparatively free woman, expressing her thoughts directly and with con�dence. Should 
Winifred be expulsed, not only would many of the characters and their stories be unsupported 
and incohesive, but the novel as a whole would be left considerably duller and less lastingly 
relevant. Along with fellow foreigners the Melmottes, Winifred drives the beginning and end 
of �e Way We Live Now’s action and interest; her removal then is simply unthinkable.

�e Philosophy of 
Architecture has long 
held a tentative standing 
within the wider domain 
of Aesthetics. Architec-
ture in its very purpose 
cannot be designated art 
solely as an end unto itself 
as might visual or 
performing arts: its future 
life as a usable structure 
must be considered. �us, 
the utility to the user is 
preconceived in the 
artwork and is inseparable 
from the aesthetic 
experience (Sparshott, 
1994). �is entanglement 
has precipitated many 
questions. Is there a 
special architectural “way 
of knowing” or appreciat-
ing? How can architecture 
be critically appraised? 

As industrialisation and its factories 
created dense, unsanitary neighbour-
hoods that favoured the spread of 
disease (Hertzog & Lewis, 1986; 
Timbers, 2002), mass displacement 
out of city centres was inevitable. 
While desirable, this exodus was not 
practicable; the 
streetcar—horse-driven in 1864, 
electri�ed in 1892—and suburban 
trains addressed this issue, and would 
remain the leading forms of transit 
until the advent of mass-produced 
automobiles. With the dawn of 
urban transportation in the 1860s, 
the rise of the North American city 
began, a fact made exemplary in 
turn-of-the-century Montreal. 
Synthesizing this history, it will be 
shown that urban transportation was 
an enabling, if not a leading force, in 
the growth of Montreal and its 
suburbs, laying much of the 
groundwork for the city as we know 
it today.

Spanning from the downtown 
core of Lyngby to the base of 
DTU’s campus is an expanse of 
residential and parkland area 
constructed mainly in the 
post-war era (Figure 2). �e major 
issues in this space are its general 
lack of lively activity, stemming 
from Zoning that is nearly 
monofunctionally residential, and 
its awkward stance as a roadblock 
between DTU’s campus and 
downtown Lyngby. To the �rst 
point, few people spend time in 
the many surrounding green-spac-
es, as can be seen by walking the 
area at any time during the day. 
�is is a twofold problem: there 
are no cafes, landmarks, or 
attractive places to rest worth 
mentioning, nor is the area as a 
whole very inviting. With the 
second, the area is largely �lled by 
apartment-style buildings 
amongst which there is poor 
access to public transportation, 
and scarcely any pathway for 
pedestrians wishing to travel 
between di¡erent sectors of the 
municipality. As a whole, there is 
nothing that integrates this area to 
the larger community.

Because a soda 
tax would 
inherently 
discriminate 
against the 
socioeconomi-
cally poor, 
creating a 
double jeopardy 
e¡ect 
maintaining if 
not promoting 
the rise in 
obesity, in 
addition to the 
fact that such 
policy fails in 
both it’s 
intention to 
discourage the 
product’s use 
and fund 
systematic 
change, it is 
ethically 
unjusti�able. A 
better solution 
might be to 
design 
improved 
subsidization of 
fresh produce. 
Otherwise, 
focusing on the 
upstream e¡ect 
of access to 
educa-
tion—both 
academic and 

�e village larks cannot be heard
’cause all the crows got panderers
I can’t escape these velvet drapes
Don’t want my rings to fall o� my 
�ngers
“Fuggi Regal Fantasima”
�e mirror I �nd hard to face

social media in�uence?
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nota
bene:

“To shape space or to control 
capital or to create conditions—
what we’re constantly doing as 

designers is manipulating 
how space and people operate. 

That’s our job. And architecture is 
very smart about new ways 

to exploit and categorize people.” 

—Justin Garrett Moore



build



 enovate
through onomatopoeic sounds, 

a local library for the visually impaired.
politics (ideological, fiscal, identity) 

with your project; transcribe, from its 
worldview, the response.

discuss

clip CLOP
clip CLOP

clip CLOP

murmurmurmurm
urmurm

urmurm
ur
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rmur

murmurmurmuurmurmurmur



 enovate
through onomatopoeic sounds, 

a local library for the visually impaired.
politics (ideological, fiscal, identity) 

with your project; transcribe, from its 
worldview, the response.

discuss

clip CLOP
clip CLOP

clip CLOP

murmurmurmurm
urmurm

urmurm
ur
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rmur
murmurmurmuurmurmurmur



write about writing architecture
write about architecture AS writing 
(and where that went wrong 
(or where it did not go (or has yet to go 
and about closing off ))) your world
into line enjambed
line of text ¶



I think that's the real loss of 
innocence: the �rst time you 
glimpse the boundaries that 
will limit your potential.

For if Jack Buggit 
could escape from the 
pickle jar, if a bird 
with a broken neck 
could �y away, what 
else might be possible? 
Water may be older 
than light, diamonds 
crack in hot goat's 
blood, mountaintops 
give o� cold �re, forests 
appear in mid-ocean, it 
may happen that a crab 
is caught with the 
shadow of a hand on 
its back, and that the 
wind be imprisoned in 
a bit of knotted string. 
And it may be that 
love sometimes occurs 
without pain or 
misery.

He'd been thinking about 
the quality of sunshine, 
that is, how daylight 
wipes away the stars and 
the planets, making them 
invisible to human eyes. 
If one needed the darkness 
in order to see the 
heavens, might daylight 
be a form of blindness? 
Could it be that sound 
was also a form of 
deafness? If so, what was 
silence?

Oceania?

non-english language?
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nota
bene:

“Think more 
design less.” 

—Ellen 
Lupton 

“I really believe 
in the idea 

of the future.” 

—Zaha Hadid



your concept, as pygmalion, into being; 
try an ode, a ballad, a love letter.

entreat!!
your idea, as dearly undeveloped, 

to final rest: with remorse, nostalgic 
anecdotes, dirt.

eulogise...



a case for the (dis)establishment of your 
profession in five words or less.

delineate

1 2 3 4 5



your concept, as pygmalion, into being; 
try an ode, a ballad, a love letter.

entreat!!
your idea, as dearly undeveloped, 

to final rest: with remorse, nostalgic 
anecdotes, dirt.

eulogise...



write about your wariness 
of a series of signs 
made to mislead
embedding a history of tales 
complex and contradictory
overused, construed as system-of-truth
system-of-knowing
mythologies really ¶



a faulty empire of signs overcome 
by punctilious uses of punctuation as $nt@x 
[exclaim; point?]
a pedantic semiotics of odds and ends
of tautological bits and pieces 
of flying deconstructed buttresses 
lying dying (long dead) 
architectures of the church 
and/or state 
and/or late capitalism



90
6

37
5

15
4

I had a dream where 
the car is reduced to a 
fossil
Take a packet of seeds, 
take yourself out to 
play
I want to see a river 
of orchids where we 
had a motorway
It's all in your back 
yard, you've the whole 
world at your feet
(Push your car from 
the road)
Said the grass is 
always greener when 
it bursts up through 
concrete

And I thought that I'd 
outgrow this kind of 
thing
Tell me, aren't we 
supposed to mature or 
something
But I haven't found 
that yet
Is this as grown up as 
we'll ever get?
Maybe this is as good 
as it gets

Implacable November 
weather. As much mud in the 
streets as if the waters had 
but newly retired from the 
face of the earth, and it would 
not be wonderful to meet a 
Megalosaurus, forty feet long 
or so, waddling like an 
elephantine lizard up 
Holborn Hill. Smoke 
lowering down from 
chimney-pots, making a soft 
black drizzle, with �akes of 
soot in it as big as full-grown 
snow-�akes — gone into 
mourning, one might 
imagine, for the death of the 
sun. Dogs, undistinguishable 
in mire. Horses, scarcely 
better; splashed to their very 
blinkers. Foot passengers, 
jostling one another’s 
umbrellas in a general 
infection of ill-temper, and 
losing their foot-hold at 
street-corners, where tens of 
thousands of other foot 
passengers have been slipping 
and sliding since the day 
broke (if the day ever broke), 
adding new deposits to the 
crust upon crust of mud, 
sticking at those points 
tenaciously to the pavement, 
and accumulating at 
compound interest. 

�e 
cure for 
anything 
is salt 
water: 
sweat, 
tears or 
the sea

�at’s what we both 
hate about �ction, or 
at least crappy 
�ction—it purports to 
provide occasions for 
thinking through 
complex issues, but 
really it has 
predetermined the 
positions, stu�ed a 
narrative full of false 
choices, and hooked 
you on them, 
rendering you less able 
to see out, to get out.

She did not 
know it, 
but she 
was 
actually in 
despair at 
the poverty 
of human 
emotions. 
Was it not 
irrational 
that there 
was 
nothing to 
do except 
weep when 
ten people 
died, just 
as one 
wept for 
but a 
single 
person?

local history? queer literature?

hip hop?
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nota
bene:

“The elements of architecture 
are not visual units or gestalt; 

they are encounters, 
confrontations that interact 

with memory.”

—Juhani Pallasmaa



“Gravity is the 
insidious enemy 
of the animate.” 

—Lebbeus Woods



only 1/100th or lesser parts 
to describe the whole of 

an object at any scale.

only to gestalt conditions 
to recreate the parts 
of an orthographic drawing.

referanalyse



your structure on feet 
of iambus spondee trochee 

(interpret these academicisms)

support



only 1/100th or lesser parts 
to describe the whole of 

an object at any scale.

only to gestalt conditions 
to recreate the parts 
of an orthographic drawing.

referanalyse



write about beat poets 
(Ginsburg, Helen Adam if you can find her)
howling architects of the road
or how Arendt fastened the human condition 
with steel (she knew modernity)
write about how we see, and see, and see 
and represent [point: exclaim] 
representation as writing¶



show writing
draw writing
write in concrete and alabaster and thatch 
then dematerialize writing



dig a Murakami pit 
(you no longer remember the wind-up bird
though the cat had significance) to write in
and write yourself out of 
(shape a ladder perhaps
or respatialise the context)
write emails 
like your supervisor writes emails—
a phoney island of their mind
assume intention—
not post-rationalised auto-format
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I never knew the 
charm of spring
I never met it face to 
face
I never knew my 
heart could sing
I never missed a 
warm embrace

Till April in Paris, 
chestnuts in blossom
Holiday tables under 
the trees
April in Paris, this is 
a feeling
�at no one can ever 
reprise

She did not 
know it, 
but she 
was 
actually in 
despair at 
the poverty 
of human 
emotions. 
Was it not 
irrational 
that there 
was 
nothing to 
do except 
weep when 
ten people 
died, just 
as one 
wept for 
but a 
single 
person?

Year by year
the monkey's mask
reveals the monkey

lightning – 
heron-cry 
stabs darkness

in my new robe
this morning-
someone else

Looking at cities 
can give a special 
pleasure, however 
commonplace the 
sight may be. Like 
a piece of 
architecture, the 
city is a 
construction in 
space, but one of 
vast scale, a thing 
perceived only in 
the course of long 
spans of time. City 
design is therefore a 
temporal art… At 
every instant, there 
is more than the eye 
can see, more than 
the ear can hear, a 
setting or a view 
waiting to be 
explored. Nothing 
is experienced by 
itself, but always in 
relation to its 
surrounding, the 
sequences of events 
leading up to it, the 
memory of past 
experiences. 

�ose who have found faith 
in themselves, an insight into 
connectivity, the play of 
forces, materials, colours, 
dimensions, who can absorb 
the reality and the 
appearance of a building, 
study its e�ect, investigate it 
critically and rebuild it in 
the mind, are on the only 
true path to the great 
satisfaction o�ered by active 
creation. �is view of life 
should help them on their 
way. It should liberate them 
from all teachings, when it 
comes down to it even from 
this one, and lead them to 
their own creative work. It 
should provide initial 
assistance: run- everyone 
must build for themselves.

I distrust speech 
therapy. Words 
are the language 
of lies and 
evasions. Music 
cannot lie. 
Music talks to 
the heart.queer literature?

hip hop? punk?
M
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nota
bene:

“I feel it is part of our profession 
to use space as a medium 
to express our thoughts.”

—Kazuyo Sejima



“Architecture is not just an 
object that you place 
in the environment” 

—Wang Shu



a phenomenology 
of reading across 
a series of 
atemporal rooms, 
paths, landscapes.

qualify



a concept statement across 
a page; combine words as 

neologisms defining your ‘ism’.

ar·tic·u·late
/är̍ tikyələt/

the name of an object within 
sight; this is your future 

formal toolkit.



a concept statement across 
a page; combine words as 

neologisms defining your ‘ism’.

ar·tic·u·late
/är̍ tikyələt/

the name of an object within 
sight; this is your future 

formal toolkit.



now write a syntax of the self 
with that which you have hitherto built
re/de/con/fine (0.1mm) a line that squiggles 
deforms three-dimensionalises 
and is not a penned line but a life
write an architecture of stories you have 
told heard and visited [exclaim, point]¶



a library of babel of books by those that look 
and speak and think like you
and others who don’t 
(and still more that are neither)
write on beauty and judgment 
(Nehamas? he writes beautifully)
—architects sometimes forget about beauty
the desperate Scheherazade spinning 
irrepressible spaces of wonder and horror
no feeble line but a grasp of life
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�e harmony between 
Oriental food and 
chopsticks cannot be merely 
functional, instrumental; 
the foodstu�s are cut up so 
they can be grasped by the 
sticks, but also the 
chopsticks exist because the 
foodstu�s are cut into small 
pieces; one and the same 
movement, one and the 
same form transcends the 
substance and its utensil: 
division.

To object (v) to the object 
(n). To register objections 
is to draw lines through 
objects of power, objects 
that are the result of 
institutions, which in 
turn rely on knowledge. 
Knowledge itself is a 
massive heavy object, 
with enormous 
foundations and a 
reliance on gravity. 
�eories and philosophies 
are constructed on the 
backs of canonical 
precedents. Like doctrines, 
they are dangerously 
authoritarian. Religions, 
monarchies, systems of 
law, corporations – these 
historical patrons of 
architecture have 
provided us with the 
objects upon which minor 
architects can write (or 
draw) their objections.

A thesis should take no more than three 
years because, if the student has failed to 
delimit his topic and 	nd the necessary 
sources after this period, he has one of the 
following problems: 

1. �e student has chosen an overwhelming 
topic that is beyond his skill level. 

2. �e student is one of those insatiable 
persons who would like to write about 
everything, and who will continue to work 
on his thesis for 20 years. (A clever scholar 
will instead set limits, however modest, 
and produce something de	nitive within 
those limits.) 

3. �e “thesis neurosis” has begun: the 
student abandons the thesis, returns to it, 
feels unful	lled, loses focus, and uses his 
thesis as an alibi to avoid other challenges 
in his life that he is too cowardly to address. 
�is student will never graduate.

It is as if writing—the 
epitome of consciousness— 
obliterates reality, pushing 
it further and further out 
of reach. But then what I 
have in mind here is a 
special kind of writing, not 
poetic or literary—heavens 
forbid'—but the direct 
transmission of experience 
onto the page, usually 
hurried, abbreviated, and 

urgent. How tragic, 
then, that each 
word you write 
down changes 
from a �ower into 
a toad. Each word 
seems to multiply the 
distance between you and 
what the word was 
supposed to be about. 
—Michael Tausig

�e pillar, which is a letter, the arcade, which 
is a syllable; the pyramid, which is a word, all set in 
movement at once by a law of geometry and by a law of 
poetry, grouped themselves, combined, amalgamated, 
descended, ascended, placed themselves side by side on the 
soil, ranged them in stories in the sky, until they had 
written under the dictation of the general idea of an epoch...

—Victor Hugo

South America?

science?
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x



nota
bene:

“Truth, like time, is an idea 
arising from, and dependent 

upon human intercourse.” 

—Isak Dinesen



“I believe buildings are alive, 
and when you want to make 
a change, you have to change 

in the same symphony.”

—Benedetta Tagliabue



music for building information 
modelling; what instruments 

sound, when, and for whom?

score
a tool (physical, digital, conceptual) 
that redraws an input design 
as output narrative.

publicise



a tale set within a space 
encountered or described 

second-hand.

recount



music for building information 
modelling; what instruments 

sound, when, and for whom?

score
a tool (physical, digital, conceptual) 
that redraws an input design 
as output narrative.

publicise



write of spaces written
about a winter’s night traveler, 
a summer book, 
a bluest eye, 
a three-cornered world;
do not read these, write them yourself¶



better yet, construct a writing surface 
yes, write on architecture 
(Ada Louise did, so did Basquiat)
or use text as the surface 
the (elements of ) typography 
on that once-blank page 
calligraphed shoji, coloured field de Stijl



the (elements of ) style is your choice
but assemble, at last
an allegorical architecture 
a text [exclaim] 
which is a mirror [ation] 
which is you [point]
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We might well say, “�e 
possession of 
knowledge carries an 
ethical responsibility”, 
but we are left with the 
challenging question, 
“the ethical 
responsibility to do 
what?” Should the 
scientist hold the same 
responsibility as the 
historian, or do their 
personal circumstances 
and ethics even allow 
for any one 
responsibility to be 
equally shared, if at all? 
In order to conduct this 
investigation, we must 
attempt to objectively 
examine how ethical 
systems vary. 
Correspondingly, the 
notion that the 
responsibility may 
entail the further 
development of 
knowledge possessed, as 
well as the burden to 
decide whether or not 
to share and reproduce 
this knowledge must be 

“When she smiled, I always noticed the sparkling 
whiteness of her teeth, aligned in perfect rows, and 
it made me sad. �is was the last trace of her 
beauty, her youth, of a whole life lived for nothing, 
for no one” (Huong, 2002, p.17). Each woman in 
the novel Paradise of the Blind by Duong �u 
Huong is a powerhouse of complex emotions, 
thoughts and experiences, facing ceaseless hardship 
yet remaining willing to smile and hope, 
characterized by this description of Que. Despite 
the tragedy in their lives, Hang, the protagonist, 
Aunt Tam, Hang’s aunt on her father’s side, and 
Que, Hang’s mother, each create a world for 
themselves wherein men are not a necessity, but 
more so simply factors in their lives. Nonetheless, 
it is seen that, whilst secondary characters, each 
man in the novel acts to foil these three women, 
highlighting their greatest qualities. By examining 
how various male characters directly contrast with 
Hang, Aunt Tam and Que in turn, Huong’s 
leading women will be shown as having been given 
a means with which to literarily build and expose 
their strengths and hard-won personae.

Exprimer 
clairement parmi 
les mots du 
manifeste 
Russell-Einstein, 
« ... comme 
membres d’une 
espèce 
biologique qui a 
vécu une histoire 
remarquable et 
dont la 
disparition ne 
peut être désirée 
par aucun de 
nous, » (1955), il 
est nécessaire 
que nous 
réalisions les 
mauvaises e�ets 
enracinés dans 
les armes 
nucléaires, 
biologiques et 
chimiques ; les 
armes de 
destruction 
massives (adm). 
Pour presque 
soixante ans, le 
mouvement 
Pugwash mets 
l’accent sur et 
combattu ce 
problème. 
Néanmoins, ces 
obstacles existent 
encore, alors la 

You're a 
sensitive 
aesthete
Brush the 
sauce onto 
the meat
You could 
make the 
menu 
sparkle 
with a 
rhyme
You could 
drum a 
gentle 
drum
I could 
seat guests 
as they 
come
Chatting 
not about 
Heidegger, 
but wine!

Brazil
Where 
hearts 
were 
entertaine
d in June
We stood 
beneath an 
amber 
moon
And softly 
whispered 
"one day 
soon"
We kissed 
and clung 
together 
then

“culture?”

country?heavy-metal?
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nota
bene:

“We are interested in 
how this vocabulary 

has become embedded, 
in how these places 

are imagined and visualized, 
what images and maps show 

and demarcate, 
and what they exclude.” 

—Mathur and da Cunha



in singular terms, the elements 
of your personal style. 

enumerate



a work never read, seen, believed, or 
understood through only its title.

a textu(r)al river-of-conscious with 
this is the parti of your next project. 

inundate   lluminate



a work never read, seen, believed, or 
understood through only its title.

a textu(r)al river-of-conscious with 
this is the parti of your next project. 

inundate   lluminate



write a pedagogy 
for thoughtful 
design practices ¶



In Tokyo Godfathers, Hana often pauses 
to re�ect on her circumstances with a 
haiku.	ese moments are grounding, 
o�ering her clarity in her space. 	eir 
ironically traditional use also suggests 
the importance of belonging to a 
community, national or otherwise. 	e 
individual and the community then are 
two sides of the same coin. Kon 
cautions that they must remain 
separate or else devolve into Paprika’s 
meaningless collective virtuality, while 
there must not be too large a 
disconnect. If so, as between the image 
and the reality of Perfect Blue’s Mima, 
dangerous results can ensue. In the 
spaces he chose to animate, Kon 
presented the domestic as institution in 
�ux but extant, the city as an 
environment that must not be �attened 
but allowed to thrive as a piecemeal 
collection, de�nitions of women in the 
workplace expanding despite a 
tendency for their commodi�cation, 
and personal dreams as achievable 
through careful navigation of mass 
culture. Satoshi Kon, over his body of 
work, o�ered a holistic meditation on 
the modern importance and future of 
the Japanese individual he saw lost in 
the din of the Lost Decade.

Water. Without it, we are 
incomplete. 	e 
interweaving of fresh and 
saltwater bodies creates a 
dynamic biospheric 
condition from which we 
all bene�t, yet in our urban 
centres, this system is 
hidden in walls and under 
pavements, or relegated to 
‘park space’. By concealing 
our daily interactions with 
water, it has become easier 
to accept its maltreatment; 
repercussions for the harm 
caused by indiscriminate 
waste and pollutant usage 
are removed from the 
individual. 	e Towers for 
an Aqua Culture seek to 
reinstate a dialogue with 
water, o�ering a framework 
for the rethinking of our 
interaction with that most 
precious resource.

Foremost, thermal mass 
Trombe walls stabilise 
temperatures, resulting in 
prolonged greenhouse bands. 
	esedesigned-for-demolition 
transitory spaces adapt to 
season and use, in time 
returning to parkland. A 
pavilion integrates the 
greenhouses across 
topography with a central 
ramping space; visitors from 
the urban street descend 
through the building to the 
river unimpeded. Here, 
perennial program is housed, 
informed by a poetics of the 
forest. Structural density and 
scale create compact stands 
and airy glades, while ceilings 
recall ephemerally lit canopies 
in crests, troughs, opaque 
covering and glimpses of sky. 
	e site strategy meanwhile 
expands to the Capital 
context, whose urban forest 
pattern languages are adapted 
in miniature as deciduous and 
coniferous growing areas and 
renaturalised stands. At the 
scales of tree, building, and 
landscape, the project seeks a 
celebrated, viable narrative for 
the urban forest.prioritize comfort?

engineering?
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a prospective designer architect 
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this is his first publication
a limited edition in 2021
reconceiving architectural pedagogies
in a continued exploration 
of the intersection 
of words and architecture


