THE NARRATIVE ARC

MAPPING THE PERSONAL ARCHIVE
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THREE LEVELS OF KNOWING
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As per Matthew Frederick's 101 Things | Learned in Architecture School’, there are three levels of knowing; Simplicity, Complexity and Informed Simplicity. He describes that fthese
three levels are somewhat in chronological order. Simplicity belongs to the child or uninformed adult, Complexity belongs fo the ordinary adult and Informed Simplicity belongs after. My narra-

tive arc started with visiting back my previous years and mapping out my architectural journey and | come to realize that these three levels does not end when one enfers to the next level,
but instead it has organic characteristic that can confinue, disappear/reappear and intertwine. My Narrative Arc will start with very first sketch of what | remember from past 12 years, and

develop deeply with reference to the my works, inspirations, quotes from Taussig, Hugo and Frederick fto find the path of Simplicity, Complexity and Informed Simplicity.
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3, Mapping of Architectural Education with Taussig, Hugo and Frederick
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5.Mapping 'Three Levels of Knowing by Matthew Frederick’' through the Architectural Educaftion Journey
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process of looking. A line drawn is important not for what
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a drawing is an aufobiographical record of one's discovery
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5a. 'Three Levels of Knowing by Matthew Frederick’ with Taussig, Hugo and Frederick.



